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TALI BSEN MORGAN TO 
QUIT OCEAN GROVE? 


Rumor that America’s Summer 
Musical Mecca Will Move 
to Asbury Park 


Camp Meeting Authorities Resent In- 
creasing Importance of Concerts at 
Big Auditorium—A New Auditorium 
for Brilliant Musical Events 


There are rumors every year at the close 
of the concert season at Ocean Grove, that 
Tali Esen Morgan, director of music, is 
about to resign. These, on investigation, 
have always been found so intangible as 
to cause serious doubt as to their authen- 
ticity, but this year the rumors have a 
more tangible foundation and presage 
trouble for the musical futvre of the re 
sort. 

Ocean Grove is really a restricted town 
which has grown up through the influence 
of, and about, the annual camp meeting. 
After the building of the great auditorium 
the musical direction of the religious meet 
ings. passed through the hands of several 
men until, ten years ago, Tali Esen Morgan 
took charge. 

Then the only idea was to have a choir 
and good congregational singing, but 
through the energy and initiative of Mr. 
Morgan the performance of oratorio was 
begun. This led to gradually increased 
musical activities until a large orchestra 
was formed, a big chorus organized, chil- 
dren’s musical work begun, a magnificent 
organ installed and the greatest of artists 
engaged for concerts, which largely super- 
ceded oratorio, making Ocean Grove the 
Summer Mecca for the musicians of 
America. 

This year has seen the culmination of 
the musical scheme and has been the most 
successful in the history of the Grove. The 
receipts and disbursements for the musical 
department alone were respectively $26,000 
and $25,000 in round numbers, leaving a 
profit of $1,000; this is the public state- 
ment made by the treasurer. 

The success of this year was mage pos- 
sible only by taking the camp-meeting from 
the middle of August and placing it at the 
end of August and the beginning of Sep- 
tember, thus leaving free for concerts the 
best paying days of the whole season. 

This the religious element resents, and 
since it is all-powerful a decided reac- 
tion has set in, culminating in a movement 
to restore the camp-meeting to its original 
place. 

From reliable sources it has been learned 
that a committee of Asbury Park real es- 
tate dealers and business men, anticipating 
some unfavorable action on the part of the 
Ocean Grove authorities forcing Mr. Mor 
gan’s retirement, have made tentative ar 
rangements for raising $100,000 and have 
secured an option on certain real estate in 
Asbury Park upon which to erect an audi- 
torium.. It is proposed to surpass Ocean 
Grove in size and completeness (organ and 
all) and to engage Mr. Morgan as musical 
lirector giving him a free hand. 

In this case oratorio would be given 
every Sunday evening, concerts every day, 
ind opera in English would be tried out. 
It is also probable that Mendelssohn's “Eli- 
jah” would be staged. 





TALI ESEN MORGAN 


One of America’s Best-Known and Most Progressive Conductors—For the Past Ten 
Years He Has Been Director of the Annual Series of Concerts at Ocean Grove, 
the Most Important Musical Events in the Country, During the Summer. It Is 
Reported That He Will Resign This Directorship and Establish on an Even 
Larger Scale a Musical Season in Asbury Park 





DIPPEL BACK WITH 


Announces Repertoire for First 


Week at the Metro- 
- politan 


After spending four months in Europe 
Andreas Dippel, administrative manager of 
the Metropolitan Opera House, arrived 
Tuesday last on the Kronprinzessin Cecilie. 
He made his headquarters at Kaltenlent- 
geben, near Vienna, but in his search for 
singers he visited London, Paris, Karlsruhe, 
Munich, Vienna, Leipsic, Berlin, Bayreuth, 
Milan, Carlsbad and Bad Gestein. 

The répertoire of the first week at the 
Metropolitan, said Mr. Dippel, would be 
representative of the strong company he 
and Mr. Gatti-Casazza had assembled. On 
Monday November 16, “Aida” will be 
given, the cast including Emmy Destinn, 
Louise Homer and a new baritone, Mr. 


NEW OPERA PLANS 


Amato. Toscanini will conduct—this being 
his début. 

On the following Wednesday, Wagner’s 
“Die Walkiire” will be given with Gadski 
and Olive Fremstad. The new tenor, Erik 
Schmedes, will be also heard for the first 
time. 

On Thursday Geraldine Farrar and Ca- 
ruso will be heard in “Madama Butterfly.” 
On Friday there will be “Traviata” with 
Sembrich, and on Saturday afternoon 
“Tosca” will be given with Eames. 

A new soprano will be Isabelle L’Huil 
lier, of the Opera Comique of Berlin, and a 
new tenor, Carl Jorn, will be here from 
January till the end of the season. ; 

“Tiefland” will be the first novelty of 
the season and D’Albert’s opera will have 
its American premiere on Monday, Novem 
ber 23. The cast will be the strongest one 
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NEW POSITIONS FOR 
ORCHESTRA PLAYERS 


Increased Demand for Musicians 
Affects Old New York 
Organizations 


Greater Opportunities Than Ever Before 
for Competent Instrumentalists — 
Formation of New Orchestras for the 
Two Opera Houses the Principal Cause 


That the formation of new orchestras 
by the Metropolitan and the Manhattan has 
resulted to a certain extent in the deple- 
tion of the ranks of New York's principal 
symphony organizations, is shown by the 
membership lists of the leading orchestras 
of the city for the new season, The expan- 
sion of the opera campaign, combined with 
other minor causes, has necessitated prac- 
tically a reorganization in one or two in- 
stances; in short, instrumentalists of the 
firsterank are probably in greater demand 
in the metropolis this Fall than ever before. 

One of the orchestras affected is the New 
York Philharmonic Society, some of whose 
members have accepted positions in the dif- 
ferent opera house orchestras, while its first 
bassoon player goes to the Philadelphia 
Orchestra, and its first ‘cellist has joined 
a small orchestra, also in the Quaker City, 
that will play for a talking-machine com- 
pany. It is understood that the explana- 
tion of the defection of so many of its 
members from the Philharmonic lies in 
their desire for permanent positions at 
fixed salaries. Since the date of its or- 
ganization in 1842, this society has pur- 
sued a co-operative policy, which means 
that the musicians, instead of being paid 
regular salaries, have shared proportion- 
ately in the proceeds of each year’s series 
of sixteen concerts; and, while the mem- 
Lers have fared satisfactorily under these 
conditions, it is stated that their income 
naturally has not been equal to that which 
is possible in organizations more busily 
employed. With the single exception of 
the president, who at present is Andrew 
Carnegie, all of the executive officers are 
members of the orchestra’s personnel, 
Richard Arnold, for instance, being at the 
same time the vice-president and the con- 
cert-master. 

lhe New York Symphony Society like- 
wise has lost a large number of its old 
members. In fact, all of the larger or- 
chestras have had to ene*~e or are now 
seeking new players for the more or less 
depleted ranks of their various sections. 
But this upheaval, it is generally expected, 
may result in more carefully chosen and 
finely-balanced organizations than ever. 

Speaking of the withdrawal of so many 
of the Philharmonic players, Richard Ar- 
nold had this to say to a press representa- 
tive this week: “You cannot blame men 
if they go where they can get a good per- 
manent salary. A man’s first duty is to his 
family. Some of the men who are leav- 
ing have been with the orchestra from 
twenty-five to thirty years, and you may 
be sure that they gave the matter much 
consideration before taking the step. 

“Our first trombone and several other 
men have always been with the Metropoli 
tan, but were relieved from duty to play 
with us. With extra work and rehearsals 
they will not be able to do it. There has 
been no hard feeliny and it has been sim- 
ply a matter of business.” 
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A PROPAGANDIST OF AMERICAN SONG 





Charles Farwell Edson Returns 
to Los Angeles After 
Trip in the East 


Charles Farwell Edson, the basso, has 
returned to Los Angeles from an extended 
trip through the East. Since his return he 
has resumed teaching at No. 2020 Tober- 


man street. 

Mr. Edson signalized his return to teach- 
ing by giving a recital for the benefit of 
his friends at the County Hospital. It 
seems that one of the junior Edsons was 
stricken with scarlet fever. After a hard 
siege a county hospital nurse pulled the 
sufferer through, and Mr. Edson showed 
his appreciation by giving a concert to the 
girls of the County Hospital. 

Mr. Edson is a basso, with a voice of 
great range. He is an earnest student, 
who has succeeded in becoming an able in- 


terpreter. With a fine stage presence and 
magnetic personality, he easily carries an 
audience with him. 


In his “Songs of Love” Mr. Edson makes 
a special appeal, for he has chosen ex- 
quisite little gems, which he sings with 
delightful simplicity. Many of the settings 
as well as the verses are his own, and he 
likes to play his own accompaniments to 
them. One of these, “Over the Rush of 
the River,” the words and music of which 
are by Mr. Edson, is a song of excep- 
tional merit, and the setting of Kipling’s 
“Mother Mine” is one of the best of this 
singer’s efforts as a composer, since it per- 
fectly accords with the poem. 

During his recent visit to New York he 














CHARLES FARWELL EDSON 


Well-known Throughout the Country 
As a Basso, Teacher and Composer 


studied with Hermann Klein, who assisted 
Manuel Garcia, of London, in compiling 
his great treatise on singing. 

Mr. Edson expects to tour the East in 
the near future under the management of 
J. E. Francke. G. B.S. 





BOSTON ORCHESTRA 
ANNOUNCES PLANS 


Max Fiedler Will Conduct Ten 
Concerts More Than Were 
Given Last Year 


Boston, Sept. 21.—The Boston Symph- 
ony Orchestra will begin its twenty-eighth 
season in Boston with a public rehearsal 
on October 9 and a concert on Oetober 
10. It will give as usual twenty-four pub- 
lic rehearsals and twentv-four concerts in 
its home city, the season closing on Sat- 
urday evening, May I, 1909. 

It will give ten concerts in New York, 
eight in Cambridge, five in Brooklyn, Phila- 
delphia, Baltimore and Washington and 
three in Providence and Hartford. Alto- 
gether it will give a total of 110 concerts 
—ten more than last year. In the last week 
of January it will give six concerts in the 
Middle West, the cities to be visited be- 
ing Buffalo, Detroit, Cleveland, Indianap- 
olis, Columbus and Rochester. 

Max «‘iedler, of Hamburg, who has been 
appointed conductor of the orchestra for 
the present season, will arrive in this 
country the end of this month. Willy Hess 
will return to his old post of concert-mas- 
ter and there will be a new second concert- 
master in place of Mr. Czerwonsky, who 
has given up orchestral for quartet and solo 





work. Otherwise there will be practically 
no changes in the personnel of the or- 
ganization. 

The auction sales of seats for the Bos- 
ton concerts are scheduled to take place 
in Symphony Hall, Boston. on September 
28 and 29, and October 1 and 2. Reports 
that have been received lead the manage 
ment to believe that the patronage will 
be even greater than last year, which was a 
record season for the orchestra. Mr. Fied- 
ler’s coming is looked forward to with 
many anticipations of pleasure. Those who 
are familiar with his work in Europe are 
confident that in him the Boston Symph- 
ony Orchestra is bringing another great 
conductor to America, one who can hold 
the ground gained by Dr. Muck during his 
two years’ residence in this country. 





BERNHARD ULRICH’S PLANS 





Baltimore Manager Announces Con- 
certs by Philadelphia and Boston 
Orchestras 


BALTIMORE, Sept. 21.—Bernhard Ulrich, 
of the Lyric, made several announcements 
for the coming séason to-day. The Phila- 
delphia Orchestra, Carl Pohlig, conductor, 
will give five Monday evening concerts, Oc- 
tober 26, November 23, December 28, 
January 25, and *“March 1. The _ solo- 
ists will be Louise Homer, Emil Sauer, 
Thaddeus Rich and Alwin Schroeder. This 
is the fourth season of the Philadelphia 
Orchestra in Baltimore. 

The Boston Symphony Orchestra will 
give concerts on Wednesday evenings, No- 


vember 4, December 2, January 6, February 
17 and March 17, under the direction of 
Max Fiedler. 

There will also be given at the Lyric this 
season recitals by the most eminent Amer- 
ican and European artists and concerts by 
Baltimore’s best musical societies. 


W. J. R. 


DENVER CHORUS IN 
RISTEDDFOD TRIAL 


Big Concert at New Auditorium 
Under Henry Houseley’s 
Direction 


Denver, Cor., Sept. 18.—The Eisteddfod 
Chorus, under the direction of Henry 
Houseley, earned a distinct triumph last 
evening, on the occasion of its big concert 
at the new auditorium, in spite of defective 
acoustic conditions for chorus singing, re- 
sulting from the incomplete state of the 
building. The program included the two 
pieces to be sung at the Eisteddfod at 
Salt Lake City—‘Sylvia,” by Protheroe, and 
“The Challenge of Thor,” by Elgar—and 
were interpreted in a manner that reflects 
the thorough musicianship of this worthy 
conductor. Bertie Berlin, the popular local 
soprano, appeared as soloist in Rossini’s 
“Inflammatus,’ one of the best rendered 
numbers of the varied program. Gargiulo’s 
Band was a strong factor in making the 








_ concert a long-to-be-remembered success. 


George Lee Tenney, the Chicago tenor, 
who with Mrs. Tenney came here two 
months ago broken in health, has been so 
vastly benefited by the far-famed Colorado 
air and sunshine that he is compelled to 
exercise rare restraint in following his 
physician’s orders not to give way too early 
to his native desire to sing. Mr. Tenney’s 
physical breakdown, brought on by over- 
work, necessitated the cancelling of many 
engagements in Chicago and many Eastern 
cities, and also the granting of a year’s 
leave of absence by the Lewis Institute of 
Chicago, of whose music department he is 
the director. 

Elenor Painter, the contralto, formerly 
of Colorado Springs but now of New York 
City, appeared as the principal soloist at 
a gathering of prominent musical folk 
last evening at the home of Mr. and Mrs. 
William Huff, on Franklin street. The flat- 
tering ovation she received from her ad- 
miring fellow-artists after singing a group 
of German songs was most deserved, for in 
lieder Miss Painter excels. Mrs. Huff, who 
is a pupil of Ysaye, Wilhelm Schmidt, the 
pianist, and Dr. John H. Gower, the com- 
poser, were the assisting artists. W.S 





Montgomery, Ala., School Opens 


MONTGOMERY, ALA., Sept. 21.—With a 
registration exceeding that of any previous 
year in its history, the Eilenberg-Lindner 
Conservatory of Music opened its doors 
last week to manv old and new pupils. 

The recital of the Eilenberg-Lindner Con- 
servatory, given at the Grand during the 
Spring in conjunction with a concert of 
the Montgomery Symphony Orchestra, 
under the direction of Robert Eilenberg, 
is still remembered with pleasure by the 
people of the city. The orchestra was or- 
ganized and trained by Mr. Eilenberg. 


PHILA. CHORAL UNION 
BEGINS REHEARSALS 


Conductor Pohlig’s Return Expected 
Next Week—More Boxes 
for Hammerstein 


PHILADELPHIA, Sept. 21.—The Choral 
Union of Philadelphia resumed rehearsals 
this evening in new quarters, at the New 
Century Guild. The increased membership 
of this association, due to the admission 


of members of last season’s sight-singing 
classes, made it necessary to look for other 
quarters, and the board of managers of 
the New Century Guild, being in hearty 
sympathy with the work, offered the use 
of its rooms for the Winter. The society 
will prepare Von Bree’s “st. Cecelia’s Day” 
for the concert in December and Mendels- 
sohn’s unfinished opera of the “Lorelei” for 
the second concert, in February. 

Conductor Carl Pohlig, of the Philadel 
phia Orchestra, will be in Philadelphia 
within a week. The orchestra season has 
a bright outlook, and the indications are 
that, despite the number and quality of 
competing attractions, the support will be 
at least as good as it was last year, and 
perhaps better. 

The orchestra now numbers eighty-five 
musicians of the highest grade. Thaddeus 
Rich is again the concert-master, and C 
Stanley Mackey, the librarian. 

First of the popular-price opera com- 
panies to visit Philadelphia will be the 
Abramson Italian Company, which will be 
heard in répertoire at the Grand Opera 
House during the week of October 19. 

The five concerts by the Boston Sym 
phony Orchestra will again be among the 
important attractions of the musical season. 
They will be given at the Academy of 
Music, on Monday evenings, November 2 
and 30, January 4, February 15 and March 





15. 

The only appearance of Mme. Cecile 
Chaminade, in recital, in Philadelphia will 
be under the management of Helen Pulaski 
Innes, who, arranging many interesting 
musical events, announces that she has pre- 
pared an attractive prospectus for the com- 
ing months. The Chaminade Club will give 
three public concerts under her direction. 
Mrs. Innes has also been engaged to man 
age a series of important concerts-in New 
York, and will, as usual, conduct the Phila 
delphia Teachers’ Chorus. 

With a view of inspecting the proposed 
site for the Verdi Monument in Fair 
mount Park, members of the committee 
on Plans and Improvements of the Fair 
mount Park Commission, accompanied bv 
a committee consisting of C. C. A. Baldi, 
Michael Angelo Rossi, Emanuel V. H. 
Nardy and others, visited Fairmount Park 
last Friday afternoon. 

There are now applications for twenty) 
boxes for the entire season of eighty per 
formances at the Philadelphia Opera House 
in the hands of the box committee, and 
about enough applications for single nights 
to fill all the boxes of the grand tier at all 
the performances—a condition of affairs 
that was highly gratifying to Oscar Ham 
merstein when he received the report whik 
in town last Friday. He is delighted with 
the progress made in the construction of 
the opera house. > & E. 





Otis B. Boise, 
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DRESDEN PHILHARMONIC ORCHESTRA obresven, Germany 


Originally Conducted by ROBERT SCHUMANN and RICHARD WAGNER. 


FIRST TOUR IN AMERICA 


HERR WILLY OLSEN, Conductor 


Management: R. E. Johnston, St. James Building, Broadway and 26th St., New York. 


Orchestra 


APRIL 12 TO MAY 29, 1909 
NOTE: ANY OF MY ARTISTS ARE AVAILABLE WITH THIS ORCHESTRA. 


Consists of 65 


VICTOR I. CLARKE, Associate Conductor 


Eminent Musicians. 
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NEW PHOTOGRAPHS OF MME. GADSKI IN HER BERLIN HOME 














WELSH CHORUS WILL 
SING FOR PRESIDENT 


Also to Give Public Concert in Wash- 
ington on October 5—Musurgia 
Club Meets 


WASHINGTON, D. C., Sept. 23.—The first 
musical event of any great importance in 
the National Capital will be a concert by 
the Mountain Ash Company of Welsh 
Singers, on October 5. The appearance of 
these singers here is made especially sig 
nificant, owing to the fact that this or 
ganization of twenty-seven male voices has 
been invited to give a concert at the White 





House before the President and Mrs. 
Roosevelt and a few friends, on October 
6. This is the first musicale in official 


circles that has yet been made public. 
The Musurgia Club held its first meeting 
recently, and plans were discussed for the 
coming Winter. 
An interesting feature of the services 
of M. E. McKendree Church will be the 
playing of the Apollo Orchestra, under the 





Mme. Gadski, with Her Accompanist, Looking Over New Songs and Planning 
Programs for Her Next American Concert Tour. 





THE PRIMA DONNA IN THE DINING ROOM OF HER BERLIN HOME 





PITTSBURG’S GERMAN 
SINGERS TO CELEBRATE 


Liederkranz Goldén Anniversary Will 
Be Observed on October 5 and 6— 
Many Guests Invited 


PirtspurG, Pa., Sept. 21.—An event. of 
unusual interest among the German singing 
societies ‘of fittsburg, and there are. many 
of them, will be the golden anniversary 
celebration of the German: Liederkranz, 
which will be observed October 5 and 6. 

[he society has invited fifty-two other 
similar organizations in Pittsburg and vicin- 
ity to participate in the event, and most 
of them have accepted the invitation. The 
Officers of the North American Sangerbund, 
members of the fest board and others who 
had charge of the National Sangerfest 
held in Pittsburg in 1896, will be the guests 
of honor. Congressman A. J. Barchfeld 
and H. C. Bloedel will be among the 
speakers. 

With the exception of the Frohsinn and 
the Loreley Mannerchor, the Liederkranz is 
the oldest German singing society in this 





direction of Albert P. Johnson. Rehearsals 
have already begun, with a membership of 

over ,thirty musicians. The Apollo Or MAX ZACH IN ST. LOUIS 
chestra is also planning a series of monthly 





section, having been organized June | 18, 
1858. Philip Muchler is the only survivor 
of the original number. The organization 
about nine years ago built its present home 


MRS. KELSEY FOR PHILHARMONIC 


public rehearsals. 

Grace Kerns, of New York, assisted at 
the services of St. Margaret’s Episcopal 
Church last Sunday, singing “Hear Ye, 
Israel,” from Mendelssohn’s “Elijah.” 

Clara Drew has opened her vocal studio 
for the season, with special courses ar- 
ranged for advanced pupils and _ begin- 
ners. Miss Drew is making a study of 
Russian songs, having spent much time 
during the Summer in the gathering of 
such material. 

Word has been received from John B. 
Bovello, director of the greater Washington 
Band, in London, where he is hearing the 
national bands of England at the Franco- 
British Exposition tnere. 

Edith Pickering has opened her studio 
of vocal training at the Von Unschuld Uni- 


Orchestra Conductor Returns to Take 
Up His Work for the Season 


St. Louris, Mo., Sept. 21.—Max Zach ar- 
rived in the city recently bringing with 
him his son, Leon. The Zach family will 
live here during this Winter and Spring, 
while Mr. Zach devotes himself to the di- 
rection of the Symphony Orchestra and 
some private teaching to advanced pupils 
The season promises to be a prosperous 
one, as the subscription for the concerts 
is larger than ever before. 

Cavallo closed his concert season at For 


est Park Highlands and established him 
self in St. Louis as a band leader who 
will in future have to be reckoned with 


in the annual Summer scheme of out-door 


music. 


Popular Soprano Sails from England 
Saturday to Plan Her Season 


The New York Philharmonic Society has 
secured Mrs. Corinne Rider-Kelsey’s first 
appearance in New York this season for 
the concerts of November 27 and 28. The 
appearance of this American singer in 
opera at Covent Garden, London, this past 
Summer has made her one of the principal 
attractions of the coming concert season. 
Mrs. Kelsey has been called back from 
Europe by her manager, Henry Wolfsohn, 
to talk over important matters for her com 
ing tour here and she will sail from South 
ampton on Saturday next on the steamer 
St. Paul. The engagement of Mrs. Kelsey 
by the Philharmonic Society is her second 
appearance with this distinguished organi- 


at Rose and Calliope streets, at a cost of 
$25,000. The society was founded by prom- 
inent Germans, but many of its members 
went to war during the Rebellion and a 
large number found a soldier’s grave. 
nc & 


Schumann-Heink’s Only Recital 

Mme. Schumann-Heink will give only 
one recital in America this season and that 
in Brooklyn, at the New Academy of 
Music, which will have it formal opening 
on this occasion. Tickets for the recital 
will be on sale at the box office of the 
new Academy of Music, commencing on 
September 22, or reservations may be made 
by letter to the Brooklyn Institute of Arts 
and Sciences, Brooklyn, N. Y. 





zation within three years and she is the 
only American concert singer to be so hon 
ored in over fifteen years. 


versity of Music with a good attendance. The season of music will not be in full 
She will give several recitals during the swing here till the middle of October. 
coming Winter. W. H. E. H. 


CHAS. BEACH Announces 


Waker DA MROSCH | Chicago Symphony Orchestra 


New York Symphony Orchestra ADOLPH ROSENBEHER, Director 


Annual Western Tour, January, 09; Festival Tour, Apriland May, ’09. ril and May - 
Soloists: CORINNE RIDER-KELSEY, REED MILLER. March, Ap y 
Alto and Bass to be announced. MYRTLE ELVYN, Soloist. KIMBALL Piano used. 
Vocal and Orchestral Scores for Rent 


CHICAGO 


GABRILOWITSCH 


FOURTH AMERICAN TOURNEE, 1908-09 
Management 
LOUDON CHARLTON 
CARNEGIE HALL NEW YORK CITY 
The Mason @ Hemlin Piano 


Mascheroni’s “La Perugina’” will have 


its premiére at the San Carlo, Naples. 
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THE RETURN OF THE SONGBIRDS 




















Hy Mayer, in the New York “Times,” 
America. 





pictures the return of opera singers to 
Every incoming steamer nowadays brings a new cargo of songbirds, 


and the idea is set forth in Mr. Mayer’s cartoon with characteristic cleverness 





WESTERN ee AMBITIOUS WORK 





Frederic Ayres, of Colorado Springs, 
Has Many Notable Creations 
to His Credit 


CoLorRADO SPRINGS, CoL., Sept. 20.—Fred- 
eric Ayres, of this city, is a composer 
whose work is claiming the serious atten- 
tion of reviewers, both in this country and 
in Europe. Le Mercure Musical of Paris, 
in a recent issue, gives space to a disser- 
tation on the productions of Mr. Ayres 
that bespeaks a wholesome intellect, and a 
capacity, on the part of the writer, to ap- 
preciate fully the personal element which 
dominates: all Mr. Ayres’s compositions. 
His published works consist entirely of 
songs, four of which, “Spring Song,” “In 
a Gondola,” “Bestowal” and “It Was a 
Lover and His Lass,” are published by Al- 
bert Stahl, of Berlin. 

“Sea Dirge,” op. 4, No. 2, from Shakes 
peare’s “Tempest,” and two other Shakes- 
pearian songs, “Where the Bee Sucks” and 
“Come to These Yellow Sands,” are pub- 
lished in America by the Wa-Wan Press, 
and are the best examples of this com- 
poser’s efforts. His “Sea Dirge” is espe- 
cially powerful, and in its handling Mr. 
Ayres records convincing proof that he 
has sounded the depths of an art which 
requires intellectual and spiritual develop- 
ment of a high order of him who would 
make himself acquainted with it. 

In manuscript which he is preparing for 
the press are piano works in the sonata 
atid other large forms, likewise a “Humo- 
reske” for orchestra, based on Chaucer’s 
“Rhyme of Sir Thopas.” Mr. Ayres is an 
American, and was born at Binghamton, 
N. Y., in 1876. He studied with Edgar 
Stillman Kelly and Arthur Foote, and when 
the American composer is accorded the 
recognition he deserves, Mr. Ayres may be 





FREDERIC AYRES 


He Stands High in the School of Young 
American Composers 


looked for among our most serious work- 


ers. W. S. 





Theodore Habelman, the former stage 
manager of the Metropolitan Opera House, 
who has been engaged by the Brooklyn 


Conservatory of Musical Art to take charge 
of the classes in opera, will begin the first 
course in stage deportment next Wednes- 
day. For the practical study of operas 
the large stage of Arion Hall has been se- 
cured with all the complete scenic arrange- 
ments. 


REHEARSE IN TORONTO 








Local Choral Societies Begin Work in 
Concerts for This Season 


Toronto, Sept. 22.—Perhaps the warm- 
est welcome that the Sheffield Choir will 
receive on their visit to Canada early in 
November will be from the famous Men- 
delsshon Choir, “which has already ar- 
ranged a banquet, of*five hundred people, 
to be held-in-Toronfo on November 5 
after the first concert: 

The regular practicés of the Toronto 
Oratorio Society, J. M. Sherlock, conduc- 
tor, will be held each Tuesday evening, 
commencing on the 29th inst. The work 
to be taken up first will be the “Creation,” 
which has. been selected for the annual 
public performance in Massev Hall, on the 
last Thursday in January. 

Mona Batés, a graduate of the Toronto 
Conservatory of Music, and pupil of Dr. 
Edward Fisher, has been added to the staff 
of the Toronto Conservatory primary 
branch in Rosedale. Under the direction 
of Mrs. J. W. F. Harrison this branch is 
making good progress. 

The Schubert Choir resumed reHearsals 
on Tuesday evening last with a large at- 
tendance. During October rehearsals will 
be held at the conservatory music hall. 

There are already 250 members enrolled 
in the seventh large sight reading chorus 
of the People’s Choral Union, which Mr. 
Fletcher is organizing. This chorus will 
be limited to 400 voices. 

The first rehearsal of the Toronto Fes- 
tival Chorus for the season was held on 
Tuesday evening last, and was well at- 
tended. Many new members were regis- 
tered. This season a festival performance 
of the Handel’s “Messiah,” and Gounod’s 
“Redemption” will be given, with eminent 


- Soloists, and the Toronto Orchestra. 


H. H. W. 


OPERA STARS GO ON TOUR 








Six Weeks’ Concert Itinerary Arranged 
for Metropolitan Singers 


Josephine Jacoby, the contralto; Marie 
Rappold, soprano; Riccardo Martin, tenor, 
and Giuseppe Campanari, baritone, the last 
three of the Metropolitan Opera Company, 
leave New York on Friday on a six weeks’ 
concert tour through the Northwest. 

The first concert will be given in Winni- 
peg, Manitoba, and from there the tour 
will be continued to Victoria, British Co- 
lumbia and Seattle, returning by way of 
Salt Lake City and. Denver. Five cities 
a week will be visited, and operatic pro- 
grams, with the last act of “Il Trovatore,” 
will be given. 





Americans in Opera at Mainz 


The Mainz Opera inaugurated its sea- 
son by a performance of “Lohengrin,” when 
Harry K. Hadley conducted and Marguerite 
Lemon sang Elsa. Miss Lemon is a pupil 
of Alice Garrigue Mott. Mr. Hadley will 
also conduct this month “Faust,” “Pagli- 
acci” and “Cavalleria.” 





Ludwig Ferdinand, the musical Bavarian 
prirce, thinks that in music the Frenchmen 
lave melody, but their orchestration is 
flimsy. 
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KING CLARK STUDIOS 


LEONTINE DE AHNA COMING 


Frank Damrosch Has Engaged Her for 
His Institute of Musical Art 


Frank Damrosch returned on the Kron- 
prinzessin Cecilie on Tuesday last with his 
family, after an extensive traveling tour 
abroad. He did not bring back any choral 
novelties. Indeed, did not seek for any, 
as his trip was intended for pleasure, which 
he says he had in abundance. 

Mr. Damrosch secured the services of 
Leontine de Ahna, of Berlin, a teacher of 
singing, for his Institute of Musical Art. 
Five oratorios will be given by the Ora- 
torio Society, the list including “La Vita 
Nuova,” “The Messiah,” “Elijah,” Elgar’s 
“Dream of Gerontius” and “The Passion 
of St. Matthew,” by Bach. 








Adamowski Trio Plans 


The Adamowski Trio will appear at the 
Deutsches Theater, New York City, Feb- 
ruary 21, under the auspices of Hermann 
Klein, who is the first to bring the Euro- 
pean idea of Sunday afternoon concerts to 
this country. 

The Adamowski Trio is booked in Lex- 
ington, Mass., for their opening concert, 
October 26. The early dates are Green- 
field, Mass., November 5; Concord; Mass., 
November 18; Utica, N. Y., November 20; 
Brooklyn, November 21; New Brighton, 
N. Y., November 23; Jamaica, November 
24; Flushing, November 25; Garden City, 
November 27. The past year has been one 
of many triumphs for the Adamowski 
Trio, which not alone appeared at the great 
colleges and before musical clubs, ete. 
Western and Southern bookings are being 
rapidly filled. Manager Bigelow states that 
as the Southern and Western tours will be 
limited in time, applications for available 
dates should be received as soon as pos- 
sible. 





Mme. Calvé Arrives 
Emma Calvé arrived on the Kronprin- 
sessin Cecilie on Tuesday last, and asserted 
that the whole ocean hit her on the stormy 
voyage across. 





Erlanger’s “Aphrodite” has just been re 
vived at the Opéra Comique, Paris, with 
Mlle. Chenal in the title réle, which was 
created by Mary Garden. 





Clementine de Vere-Sapio, the soprano, 
is singing with the Moody-Manners Opera 
Company in England. 





MR. DIPPEL’S RETURN 
[Continued from page 1] 


the opera has ever had. It will include 
Mmes. Emmy Destinn, L’Huillier, Sparks 
and MM. Schmedes, Feinhals and Goritz, 
who has consented to sing the small role 
of Moruccio to oblige the composer. Mr. 
Goritz will sing Sebastiano at future per- 
formances. 

Mr. Dippel saw Humperdinck in Frank- 
fort, and he hopes to have “Konigskinder” 
ready for production this season. This 
will be the first work to be given in Eng- 
lish at the Metropolitan Opera House. 
The first act is already completed. Should 
Humperdinck fail to complete. “K6nigs- 
kinder” in time, Goldmark’s “The Cricket 
on the Hearth” will be substituted. In 
either event the leading rdéles will be sung 
by Miss Farrar and Carl Jorn. 

Louise Homer and Riccardo Martin will 
sing the leading roles in Converse’s opera 
“The Pipe of Desire,” which will be the 
first opera by an American composer to 
be heard at the Metropolitan Opera House 
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PABLO DE SARASATE DIES AT BIARRITZ 


Cable dispatches received on Monday an- 
nounced the death of Pablo de Sarasate, 
the celebrated violinist, last Sunday at Biar- 
ritz, France, where he had spent the Sum- 


mer. 
Sarasate, whose full name was Pablo 
Martin Meliton Sarasate y Navascuez, 


ranked as one of the greatest violinists of 
modern times. He was born at Pamplona, 
province of Navarre, Spain, on March 10, 
1844, and at the age of ten he played be- 
fore Queen Isabella, who presented him 
with a fine Stradivarius. After a success- 
ful series of concerts in his own country 
he went to France and entered the Paris 
Conservatoire in 1856, becoming a pupil of 
the eminent Jean Delphin Alard, under 
whom he won the first prizes for solfeg- 
gio and violin playing a year later. He 
was a pupil of Henri Reber in harmony and 
composition, and was awarded a premier 
accessit in 1859. He soon renounced the 
study of composition for the career of a 
virtuoso. His playing was especially re- 
markable for pu-city and beauty of tone and 
flawless technique. 

He early made conquests of Paris, the 
French provinces and his native land, and 
then proceeded to repeat his successes in 
all other parts of Europe, from London to 
Moscow and from Portugal to Norway 
He next toured North and South America, 
winning similar triumphs everywhere. In 
1889 he came over for a second tour, this 
time with Eugen d’Albert, the pianist. 

One prominent critic has written of him: 
“Sarasate’s distinguishing characteristics 
are not so much fire, force and passion, 
though of these he has an ample store, as 
purity of style, charm, flexibility, and ex- 
traordinary facility, thus resembling the 
school founded by Corelli. He sings on 
his instrument with taste and expression, 
and without that exaggeration or affecta- 
tion of sentiment which disfigures the play- 
ing of many violinists. His répertoire is 
varied, comprising the concertos of the 
classical masters—Viotti, Beethoven, Spohr 
and Mendelssohn—and the works of the 
modern French and_ Belgian schools. 
Among the latter his favorites are Max 
Bruch’s concertos, those of Saint-Saens 
and Lalo, and the Symphonie Espagnole of 
the last-named composer. Sarasate has 
composed for his instrument romances 
fantasies, and especially transcriptions of 
Spanish airs and dances, all well calculated 
to display his skill as a virtuoso.” 

Lalo wrote for Sarasate his first violin 
concerto and the “Symphonie Espagnole,” 
as well; Max Bruch, his second concerto 
and the “Scotch Fantasia”; and Sir Alex- 


ander Mackenzie his “Pibroch” Suite. The 
best known of his own compositions is 
his “Zigeunerweisen,”’ which has _ been 


played by artists and students everywhere. 











Edmund Kretschmer 


Edmund Kretschmer, the composer and 
conductor, is dead in Dresden, at the age 
of seventy-eight. He conducted for twenty 
years the Cacilie Chorus of Dresden, and 
during this time, from 1850 to 1870, was 





prolific as a composer. He composed cho- 
ruses with orchestra, and some of his 
operas met with success in Germany, 
although they did not serve to carry his 
fame in that respect beyond the frontiers 
of his own country. 

“Die Folkunger” and “Heinrich der 
Léwe,” for which he wrote both text and 


music, are regarded in Germany as among 
the most important of the post-Wagnerian 





the hospital in Joigny, as the result of in- 
juries received in an automobile accident. 


Besides his important position under Di- 
rector Carré, he was also choir director at 
the Church of St. Roch, Paris. He was 


forty years old. 


M. Campocasso 


M. Campocasso, at one time director of 
the Paris Opéra, later of the Municipal 
Operas of Lyons and Marseilles, and of 
the Théatre de la Monnaie, Brussels, died 


PABLO DE SARASATE 


The Celebrated Spanish Violinist, Who Died at the French Resort, 


Biarritz, Last 


Sunday at the Age of Sixty-Four 





compositions. His “Geisterschlacht” won a 
prize in 1865, and among his other works 
are a romantic opera “Schén Rohtraut,” an 
operetta “Der Flichtling” and two large 
works for chorus, orchestra and soloists, 
“Pilgerfahrt” and “Sieg in Gesang.” He 
was born in Ostritz, Saxony, on August 31, 
1830. 


Louis Landry 


Louis Landry, chef d’ orchestre of the 
Opéra Comique, Paris, died last month at 


recently in Paris, after a long illness. The 
most notable productions made during his 
régime, in association with M. Bertrand, 
at the Paris Opéra, were Saint-Saéns’s 
“Samson et Dalila” and Reyer’s “Sa 
lammbo.” 


José Ferenczy 
While directing a special engagement of 
his Berlin operetta ensemble in Buenos 
Ayres this Summer José Ferenczy, for 
many years director of the Kerlin Central 


Theater, fell ill and died, aged fifty-six. 
He was one of the last representatives of 
the flourishing days of the operetta, and 
was highly esteemed in Germany. 


Franz Résler 
Franz Résler, an Austrian pianist, for the 
last two years a resident of Rome, where 
he attained a position of eminence, died 
recently in Italy. He made a concert tour 
of Austria and Spain last Winter. He was 
a pupil of Engelbert Humperdinck. 


Julia Subra 

Julia Subra, for many years as the prima 
ballerina of the Paris Opéra one of the 
foremost ballet dancers in France, noted 
especially for her Coppelia in the Délibes 
ballet of that name, is dead in Paris. She 
was born in Y866, and made her début on 
the stage at the age of six years. 


NEWS OF CLEVELAND’S 
BIG MUSICAL COLONY 


Rubinstein Club to Begin Rehearsals 
Early Next Month—Changes in 
Choir Positions 
CLEVELAND, O., Sept. 22—H. Warren 
W hitney, the tenor, has some good book- 
ings for oratorios and concerts in Ohio for 

this Winter. 
Lucille Tewksbury, the 
one of the soloists in 





soprano, will be 
“Eve” by Massenet, 


to be given by the Harmonic Club April 
>”) 

There is a rumor that the Lakewood 
Choral society intends building a small 


recital hall on the west side. 

Mr. and Mrs. J. Oliver, tenor and con- 
tralto, aye here from New York City and 
expect to join the local musical colony. 

Florence 


Elizabeth White, a young 
pianist, will be heard in public here some 
time this season. 


Mirinus Solomons, the pianist, is hard at 
work on his programs for his Winter re- 
citals here. He intends giving five recitals 
between November and April. 

A. H. Hurd is again director at Ply 
mouth Congregational Church where he has 
a chorus of forty-five mixed voices. 

Edwin Arthur, the organist of Trinity 
Cathedral Church, gives his twenty-fourth 
recital this week. 

Mrs, Lewis, last season contralto at Ep- 
worth Memorial Church, has joined the 


choir at the Euclid Avenue Methodist 
Church. 
Karly in October the Rubinstein Club 


will commence its weekly rehearsals under 
the directions of Mrs. Seabury C. Ford. 
The members of the Rubinstein Club 


held their annual outing to-day at the 
home of Mrs. George Burke on the Lake 
Shore. 


Sol Marcosson, the violinist, has an- 


nounced the opening of his studios for 
the Fall season. 

Gustave W. Ronfort, organist at Ep- 
worth Memorial Church for about two 


years past, has been engaged as associate 
musical conductor at the Hippodrome. He 
will have charge of the orchestra and re- 
lieve Director Liesegang in conducting the 
performances. A. F. W 





At the Carnegie Hall concert which 
David Bispham will give on the afternoon 
of Sunday, October 4, the baritone will 
introduce a young soprano, Edna Du- 
chesne. 

Paul Ananian, one of the new bassos en- 


gaged, will also be assistant stage manager 
at the Metropolitan this Winter. 
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WHEN MISS COTTLOW 
MET DR. WULLNER 


Young American Pianist Scored 
Victory Over an Unwilling 
Accompanist 


The coming tour of Dr. Ludwig Will- 
ner recalls to Augusta Cottlow an incident 
that occurred during her years of study 
and concertizing in Europe, when she had 
the pleasure of appearing upon the same 


program with him. 

The Philharmonic Society of one of the 
smaller cities of Germany had engaged 
Miss Cottlow and Dr. Wiillner as soloists 
in one of their principal concerts, Miss 
Cottlow to play the Chopin E Minor Con- 
certo and Dr. Willner to sing groups of 
the Lieder that -have made shim famous. 

Now it happened. that the “Frau Diri- 
gent,” or wife of the conductor of the or- 
chestra, had in her earlier years been a 
pianist of some note in that part of the 
country, and as for some reason Dr. Wiill- 
ner’s regular accompanist did not come 
with him it was announced that Frau —— 
would play his accompaniments. 

The concert took place in the afternoon 
of Nov. 5, 1899—the rehearsal in the fore- 
noon’of the same day. After Miss Cott- 
low had rehearsed the concerto, the Frau 
Dirigent calmly announced that she would 
not plav Wiullner’s accompaniments, but 
that Miss Cottlow must do it. Miss Cott- 
low as calmly replied that she had not been 
engaged for that purpose; she was pre- 
pared to play only the concerto. 

The worthy lady flew into a passion and 
unwittingly “let the cat out of the bag” 
when she declared that a woman of her 
age and position could not “play second 
fiddle” to a mere chit of a girl. But in 
spite of her harangue Miss Cottlow re- 
mained firm, the lady had to submit, al- 
though with very bad grace. 

Dr. Wiillner was an amused listener to 





the affair, and both he and the good-na- 
tured conductor appeared to enjoy the sit- 
uation. Dr. Willner told her in the privacy 
of the artist’s room that she had done 
right, and he was glad she came out vic- 
torious. 

Miss Cottlow scored such a brilliant suc- 
cess that the genial conductor congratulat- 
ed her and wrote in her greatly prized al- 
bum “Aufwiedersehen in —————” His 
wish was destined to be gratified as she 
was engaged for a reappearance in recital 
three months later. 

As the conductor and his wife are still at 
the helm in their beautiful little city, Miss 
Cottlow has, for obvious reasons, refrained 
from mentioning names. 


EARLY OPENING OF : 
SEATTLE’S SEASON ° 


Symphony Orchestra Gives Its First 
Concert with Saslavsky 
as Soloist 


SEATTLE, WAsH., Sept. 18.—Last night 
marked the formal opening of the new 
musical season in this city, the first of the 
series of symphony concerts of the Seattle 
Symphony Orchestra, Michael Kegrize, di- 
rector, at the Moore Theater. 

Reference has already been made to the 
fact that the Seattle Symphony concerts 
were to be marked by the appearance of 
world-famous artists, such as Jacoby, Rap- 
pold, Martin ‘and Campanari, the Metro- 
politan grand opera stars; 
Goodson, the pianists; Mme. Nordica, the 
great dramatic soprano; Alexander Sas- 
lavsky, a Russian violinist, and other 
artists of equal standing. Saslavsky was 
designated to appear at the opening con- 
cert. His selection was the Bruch concerto, 
and all who heard this brilliant artist voted 
his performance a distinct success. The 
following program was given: 

Weber’s overture, “Oberon”; Mozart’s 
Symphony E flat major (Koechel No. 85) ; 
Max Bruch’s Concerto, G minor, Op. 26, 
for violin and orchestra, Alexander Sas- 
lavsky; Saint-Saéns’s Ballet Suite (Henry 
VIII). 








Lhévinne and , 


RIGID TEST FOR 
CHICAGO CHORUS 


Apollo Club Places Old Members 
on Same Footing with New 
Applicants 


Cuicaco, Sept. 21.—The_ inexorable . law 
of the survival of the fittest has fallen 





y heavily upon some seventy-five old mem- 
_bers of the Apollo Musical Club. For fif- 


teen years some of them have swelled the 
splendid chorus, but time is unkind to the 
“-vocalists—even the best of them, says the 
Evening Post. 

Unblemished voices have developed 
cracks. To not a few the unfamiliar 
passages have caused. of ‘late..more trouble 
than they formerly did. So when the Apol- 
los are heard this Winter in the oratorios 
of the music masters,. fresh young: singers 


' will displace many a veteran of the club. 


The innovation is more than radical. It 
is without precedent. No choral society in 
the country had the courage or the ability, 
it is said, to adopt the rule that is the 
cause of this musical’ devastation. When, 
therefore, the decision was reached that 
the 300 old members of the Apollo Club, 
without fear or favor, must undergo the 
same examination of her musical ability 
that the new applicant is subjected to, the 
society was venturing on untrodden ground. 

But that is not all. The rule is to be 
a permanent one. Every year the same 
examination must be faced. 

Last week, in Handel Hall, the initial 
rehearsal of the season was held. In that 
first chorus only 155 of the former band 
of 300 participated. They were all of the 
old members, out of 205 who had under- 
gone the test, who had passed successfully. 
The failures had totaled fifty. 

Up to that time only 215 of the song 
brigade—the stalwart 300—had signified 
their intention to charge into the jaws of 
an artistic death, while critics to the right 
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of them, critics to the left of them, critics 
behind them, parleyed and sundered. 

As a matter of fact it wasn’t as bad as 
that. The critics, five in number, consist- 
ing of Harrison M: Wild, conductor; Joel 
H. Levi, chairman, and the other members 
of the music committee, sat behind a 
screen, where they neither could see nor 
be seen. 

Names were eliminated. The singer, who 
chirped unseen, was announced by number. 
No one behind the screen knew whose 
voice was being listened to. It was like 
that famous trick of Caruso behind the ar- 
ras, only the audience was less easily 
fooled. 

These examinations have been going on 
for many days. They will continue at fre- 
quent intervals until October 1, when the 
personnel of the Apollos will be determined. 
Thus far 125 new applicants have been re- 
ceived, and more are looked for. 

The majority of those who failed to pass 
slipped up on their reading. They were put 
against a piece they had not seen in years, 
Mendelssohn’s “St. Paul,” and not a few 
shipwrecks occurred on the rocks of semi- 
quavers and inverted harmonies. 

“The result of the examination,” said 
Secretary Carl D. Kinsey to-day, “will be 
the elimination of those singers who have 
failed to keep up the high standard of 
musicianship of the Apollo Club. At the 
concerts for this season we will present 
only the finest and freshest voices. It will 
be a splendid chorus. 

“No other choral society in the country 
has been able to adopt the rule for annual 
examinations of all members. The Apollo 
Club can do this because of the large num- 
ber of new applications always in hand. 
Now that our financial condition is such 
that. initiation fees and dues have been 
abolished and the club demands only abil- 
ity and work it is in a still stronger posi- 
tion to claim the best of talent.” 

In addition to the regular season of five 
certs, in -which “The Messiah” of Han- 
del and the “Elijah” of Mendelssohn will 
be given twice each, and the “Mass in B 
Minor” of Bach be rendered once, an extra 
concert, “The Children’s Crusade” of 
Pierne, is announced for April 26. 





Fina Servais has been engaged to succeed 
Maria Labia at the Berlin Komische Oper 
this season. 





LATEST COMPOSITIONS OF 


Carrie Jacobs Bond 
“The Dark Lament,” “His Lullaby,” being sung by 
Mme. Schumann-Heink. 
“Love and Sorrow,” being sung by David Bispham. 
“Doan’ Yo’ Lis'n,” being sung by Sibyl Sammis. 
ON SALE AT ALL MUSIC SHOPS. 
Address: 5535 Drexel Ave., CHICAGO 
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Organ.—Walter Keller. Violin.—Jos. Cha- 

pek, John Mallek. 

Public School Music.—Wm. Apmadoc. Dra- 
matic Art.—Miss Tessie L. Newlin. 
Miss Ada H. Holmes, Secretary. 

Students may enter at any time. For Catalog address: 





MYRTLE 


SE ave THORNBURGH 


Direction J. E. FRANCKE, 1402 B’way 


W. KELLER. Mor., 722-725 Fine Arts Blidg., Chicago 

















ney —~- 


CONCERTS 


Nicuois. 


BARITONE 


525 oor 135th St. 








Management Rf. E. JOHNSTON 
St. James Bulidiag, Broadway and 26th St., New York 





ISABELLE B oO U T O 





DORA BECKER .w2otINist, 


NES, 1 East 42d Street, New York 


WILLIAM HARPER 24352 


Director LAWRENCE CONSERVATORY OF MUSIC, Appleton, Wiscorsin ; 


FLORENCE MUjl FORD stew coer’. 


ar Karen 79 Halsey “y 
Now HAENSEL & JONES, 1 E. 42d Street, New York 


-IACINTA. DELLA OCCA 
VIOLINIST 


Direction, J. E. Francke, 1402 Broadway, New York 


we. LANGENDORFF “SS 


TENOR 


Direction J. E. FRANCKE 
































JOHN BLAND 


1402 Broadway, New York 


Aivan E Epcan | Nichols 














nota vt & FGA Bet NE YORK 
KELLEY TENOR 
ETHEL CAVE ACCOMPANIST 
57 W. 58th Street *Phone 3780 Plaza 








November 1907—May 1908 


MISCHA 


ELMAN 


The Phenomenal Violinist 
FIRST AMERICAN TOUR 


Cy special arrangement with Daniel Mayer of London, Eng. 


HENRY WOLFSOHN, i131 East 17th Street 
New York 





Direction: 


























September 26, 1908. 


MUSICAL AMERICA 


~ 








ECHOES OF MUSIC ABROAD 


of the melodies and general outline of the 
music of an opera for which he has also 
written the libretto. The orchestration he 
has placed in the hands of Léon Jéhin. But 
though he is doubtless the first composer to 











OR the first time in five years the 
Moody-Manners English Opera Com- 
pany has passed through an early Autumn 
London engagement without a deficit. There 
has been a balance on the right side of 
the ledger, which, however, would not be 
there if Charles Manners, at once the lead- 
ing baritone and impresario, and his wife, 
Fanny Moody, the principal soprano, drew 
any salary for their services. But they feel 
encouraged to plan a more comprehensive 
schedule for next year, though during the 
London season just closed their répertoire 
varied from “Tristan and Isolde” to “Ma- 
dam Butterfly” and even Benedict’s “Lily 
of Killarney.” At the closing performance 
Mr. Manners, in a curtain speech, expressed 
his attitude towards State-subventioned 
opeta: 

“The last thing I ever wish to see in 
Great Britain is subsidized opera, or opera 
to which State committees, departments or 
politics have anything to say. The few ad- 
vantages that are obtained by subsidizing 
opera on the continent are swamped over 
and over again by the disadvantages, and 
let me distinctly impress on every one 
present that National Opera is not neces- 
sarily subsidized opera. - : 

“In addition to our annual Autumn sea- 
son, which I hope to give next year, | want 
to produce in London three or four operas 
by English composers about the end of this 
tour, that is to say about the beginning of 
June. The possible operas would be ‘The 
Wreckers’ by Ethel Smythe, and an opera by 
Coleridge Taylor, another one by Nicholas 
Gatty, and another small one by yet another 
English composer. These two latter could 
be performed on the same evening. 

of would like to give at least half a 
dozen performances of each of these op- 
eras, and I propose doing so in the follow- 
ing way: I to take a theater, provide free 
the costumes, scenery and my services, and 
to take £5 worth of tickets. This offer | 
shall send round to every individual mem- 
ber of my National Opera Union (number- 
ing about 2,500 members at present), the 
Lyceum Club, and various other musical 
societies interested in the furtherance of 
English opera, asking them at the same time 
what seats and how many they -will take. 
The prices to be from Is. in the gallery to 
6s. in the stalls. There will be a chorus 
of 100, an orchestra of 80, and the princi- 
pals will be the best English-speaking ar- 
tists to be obtained. I think it will be 
interesting to see how the well-wishers of 
opera help me.” 

* * * 
OW it is Munich that has fallen into 
line with the announcement of a pro- 
duction of Debussy’s “Pelléas et Mélisande”’ 
for this season. Rehearsals are in progress 
under Felix Mottl’s direction, as it is sched 
uled for the early part of next month. It 
seems a somewhat doubtful experiment 
without French artists for the principal 
roles, at least. “Louise,” with German 
casts, has failed wherever it has been pro- 
duced in the Kaiser’s country, demonstrat- 
ing Teutonic inability to create Parisian 
atmosphere ; and the vague, elusive Maeter 
linck-Debussy work, with its subtle, intan- 
gible, evanescent beauties, would seem in- 
finitely more foreign to the average Ger- 
man opera singer’s blood and sympathies. 
Perhaps Morena will be the Mélisande— 
this possibility inspires hope. 
The other novelties and new productions 


: i c . announce candidly how much of the score 
of old works planned for the Court Opera is and how much is not his own, this plan 
this season include Gotz’s “Die Wider- has been resorted to before now, princi- 
spenstige,” Strauss’s “Elektra,” von Rez- pally, it must be admitted, in the case of 
nicek’s “Donna _ Diana,” Schilling-Ziems- titled would-be composers, whom competent 
sen’s “Sonnwendglut,” Braunfels’s “Bram musicians, for reasons not connected with 
billa” and three of Gluck’s, “Orpheus” and art, have obliged by completing the flimsy 
the two “Iphigenie” operas. skeletons of their “works.” : 





LUDWIG WULLNER IN HIS STUDIO IN BERLIN 


German music world than that of Dr. 
Ludwig Willner, who will make his first American tour this season in a series of song 
recitals and concert appearances with prominent organizations, a special feature of which 


There is no more interesting personality in the 


will be his readings of Byron’s “Manfred” to the Schumann music and von Wilden 
bruch’s “Das Hexenlied” to the music of Max Schillings. He has demonstrated 
uncommon histrionic and musical versatility during his career before the public, for, 
though he now devotes himself exclusively to the art of song interpretation, he has sung 
in opera and taken leading parts in many dramatic productions as well. It is on record 
that during a “guest’’ engagement in one of the larger cities of Germany he once sang 
Wolfram in “Tannhauser” the first evening, took the principal réle in a drama _ the 
second evening, and on the third gave a song recital. 





ABLE dispatches to one of the New Gunsbourg believes that since Wagner 
York papers tell of a so-called new the lyric stage has been dying. Why? 
departure made by Raoul Gunsbourg in “Because,” he answers, “what formerly was 
opera composing. Gunsbourg, who, as the an accessory has become an essential. Be 
director of the Monte Carlo Opera, is noted cause formerly one was born a musician. 
especially for his stage version of Berlioz’s One had ideas or one had them not. But 
“La Damnation de Faust,” is not a per to-day the musical art is joined with science 
former on any instrument, his knowledge and the musician becomes a professor. So 
of music is purely theoretical, as he was people whom Nature has not destined for 
too poor as a child to take lessons; but he musicians write operas which are techni 
seems to have the natural endowment, and cally brilliant and remarkable for lack of 
now he has come forward as the composer melody.”—Is he thinking of Strauss?—“‘A 


few performances and these works are 
forgotten. If a director wants a real suc- 
cess he revives an old opera—poor in or 
chestration but rich in melody.” 

In regard to his own work, “Le vieil 
aigle”’ (“The Old Eagle”), he has this to 
say: “Collaborators in literature and the 
drama are frequent, but never in music. 
Why should not one man furnish the mel- 
ody and another the orcehstration? I be- 
lieve only in one thing firmly about all 
art. That is gift. If Raphael had been 
deprived of ‘his hands he would have 
painted with his feet. 

“I believe that a musician should create 
music as simply as a tree produces fruit, 
and that led me to make the experiment 
myself. 1 had written the book of this 
lyric work, and was about to choose a 
composer for it when I found melodies 
in my own head that seemed to express 
exactly my meaning. So I resolved to be 
my own composer. In ‘Le Vieil Aigle’ | 
have written every note from the first to 
the last, so far as the melody goes. I 
have indicated the harmony that seems to 
me natural, and from place to place I have 
mentioned the instruments to be employed. 

“Il have chosen Jéhin for a collaborator 
for two reasons: First, because he is a 
technician of the first order; second, be 
cause no one, | suppose, but Jéhin, who has 
a brilliant reputation, would have sacrificed 
his personality in letting me sign an opera 
of which he is the author. On the program 
will be written: ‘Le Vieil Aigle’; words 
and music by Raoul Gunsbourg; orchestra 
tion by Léon Jéhin.” 

* * * 


Mist AKEN prejudice is responsible for 

bringing about the present neglect 
of the harp as a solo instrument, according 
to an English harp manufacturer who has 
been talking to a representative of the Lon- 
don Mail. 

“From 1820 to 1850 was the heyday of 
the harp’s history in England,” he explains, 
“for in 1820 the double-action harp, on 
which the player can modulate in all keys, 
as on the piano, first came into use. There 
was no fashionable boudoir that did not 
contain a harp in the Early Victorian era. 
About 1850, however, the improved piano 
began to oust the harp from favor, until 
at the present time a private performer is 
quite a rarity. The only thing that keeps 
the harp alive nowadays is its orchestral 
value. All the great composers have recog 
nized the beauty of the instrument and in 
sisted on giving it an import int part. 

“It is nothing but mistaken prejudice that 
prevents the harp from again becoming a 
favorite instrument for private use. The 
objections that people allege against it are: 
(1) that the strings are always breaking; 
(2) that constant playing induces corns on 
the fingers; (3) that bleeding finger tips 
are an affliction inseparable from the period 
of learning; (4) that in the case of children 
the use of the instrument makes them 
round-shouldered. 

“Each one of these objections is un 
founded. Strings break seldom, and corns 
do not occur, even when the most powerful 
harps are used. If the learner begins gen- 
tly, and does not pull the strings too hard 
at first, no sore fingers will result, and, 
again, when the harp is used properly it 
balances itself, and the shoulders have not 
to be strained forward to support it. 

“On the other hand, the harp is a much 
more graceful instrument than the piano, 
and infinitely easier to learn,” which, as 
regards the first statement, he, being a 
harp manufacturer, has a perfect right to 
assert. J. dn. Bee 
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YAW TO SING AT 
MAINE'S FESTIVAL 


Jomelli, Mihr-Hardy and Bouton 
Also to Appear in Bangor 
and Portland. 


Banoor, Me., Sept. 23.—The twelfth an- 
nual Maine Music Festival, William  R. 
Chapman, conductor, will be held in this 
city on October 8, 9 and 10, and repeated in 


Portland on the 12th, 13th and 14th. Be- 
sides an unusually fine list of soloists there 
will be a picked orchestra from the Manhat- 
tan Opera House and the Philharmonic 
Society of New York and a chorus of eight 
hundred voices in each city. 

Among the especially anticipated ap- 
pearances are those of Ellen Beach Yaw, 
the young California colorature soprano, 
and Mme. Jeanne Jomelli, the dramatic 
soprano who last season was a favorite at 
the Manhattan Opera House and who will 
appear frequently in concerts this Winter. 
Other soloists promised are Mme. Caroline 
Mihr-Hardy, soprano; Isabelle Bouton, 
contralto; Daniel Beddoe, tenor; Cecil 
Fanning, baritone; Herbert L. Waterous, 
bass; Earl W. Marshall, bass; J. Francis 
MacNichol, tenor; Frederic A. Kennedy, 
tenor, and Ernest J. Hill, tenor. 

The first concert to be given in Bangor 
and Portland, in the former on Thursday 
evening, October 8, and in the latter on 
Monday evening, October 12, will have a 
popular program and the soloists will be 
Mmes. Jomelli and Mihr-Hardy and Mr. 
Waterous. The Festival orchestra will play 
Weber’s Euryanthe overture, selections 
from Offenbach’s “Contes d’Hoffman” and 
“Danses Characteristiques” of Tschaikow- 
sky ; the Festival Chorus will give Handel's 
“Hallelujah Chorus” and works of Jakob- 
owski and Mendelssohn; Mr. Waterous 
will sing Mozart’s “Magic Flute” aria, and, 
with the chorus, a Grieg number. Mme. 
Jomelli will give Beethoven’s “Ah Perfido,” 
an aria from “Il Trovatore,” as well as 
taking part in a quintet and chorus—the 
finale of the third act of “Martha”— while 


Mme. Mihr-Hardy, with the chorus, will 
sing Gounod’s “Gallia.” 
The second concert, in Bangor, on the 


afternoon of October 9, and in Portland 
four days later, will be orchestral matinees 
with Mme. Mihr-Hardy as soloist. 

The third concert, on the evenings of the 
same days, will be “opera night,” at which 
“Aida” will be given with the parts as- 
signed as follows: Aida, Mme. Jomelli; 
Priestess, Mme. Mihr-Hardy; Amuneris, 
Mme. Bouton; Rhadames, Mr. Beddoe; 
Amonasro, Mr. Fanning; Ramfis, Mr. 
Waterous; The King, Mr. Marshall; The 
Messenger, Mr. MacNichol. 

The fourth concert in Bangor, on Octo- 
ber 10, will have for its soloists Mr. Hill 
and Mr. Marshall, the affair being a chil- 
dren’s matinee and Junior Festival Chorus, 
while in Portland on October 14 the solo- 
ists in a popular program will be Mr. Mar- 
shall, Mr. Waterous and Hugo Rosenfeld, 
violinist. 

Ellen Beach Yaw will be the bright par- 
ticular star of the concluding concerts in 
Bangor on October 10 and in Portland on 
October 14. The other soloists will be 


MUSICAL 
Mmes., Mihr-Hardy and Bouton and Mr. 
Marshall. Of course Miss Yaw will sing 


the “Mad Scene” from “Lucia” and Verdi's 
“Caro Nome” from “Rigoletto” as well as 
taking her part in the “Lucia” sextet. 

All the programs are of a high order, 
the choruses and orchestra up to a higher 
standard than ever before and Maine’s most 
successful festival is confidently prophesied. 


AGNES GARDNER EYRE 
PLANS ANOTHER TOUR 
Popular American Pianist Joins the List 


of Walter R. Anderson’s 
Artists 
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AGNES GARDNER EYRE 


An American Pianist Who Will Appear 
Here Frequently This Season 





Another prominent artist added to the 
list under the management of Walter R. 
Anderson is Agnes Gardner Eyre, pianist, 
whose success in the principal cities in 
Europe and her tour later with Kubelik 
through the United States and Canada, 
created so much enthusiasm. 

Miss Eyre has just returned from a de- 
lightful Summer spent in North Michigan, 
enjoying mountain climbing and out-door 
life generally. 

After her tour with Kubelik, which was 
mainly responsible for her success and 
popularity here, she decided to remain in 
America. Her four years’ study with 
Leschetizky in Vienna was profitably spent, 
the great maestro manifesting particular 
interest in her work and progress. Later 

’ Miss Eyre toured through Austria, Ger- 
many, England and Scotland and under 
the direction of Henry J. Wood, appeared 
with the Queen’s Hall Orchestra in Lon- 
don. 

Her extensive répertoire, brilliant tech- 
nique and style will undoubtedly ensure 
an unusually busy season. 


ANOTHER CHORUS 
FOR CINCINNATI 


Two New Teachers on College of 
Music Faculty—First 
Concerts Planned 


CINCINNATI, Sept. 21.—Again Cincinnati 
has her full quota of music students from 
all parts of the United States. At the 
College of Music all members of the fac- 
ulty have returned and entered upon the 


work outlined for their respective depart- 
ments. The work of two new members of 
the voice department, Douglas Powell, an 
English baritone, and Willibald Lehmann, 
will be watched with great interest. Mr. 
Lehmann’s work is already well-known to 
Cincinnatians for he joined the local teach- 
ing forces about a year ago, but Mr. Pow- 
ell is a newcomer. 

The first important concert of the local 
season will be the testimonial to Joseph 
Schenke on the evening of September 30, 
at the Scottish Rite Cathedral. Mr. 
Schenke has for many years been consid- 
ered the leading tenor of this city. The 
testimonial is given at this time as a trib- 
ute from his many Cincinnati admirers on 
account of his departure for Europe, where 
he has been invited by Mme. Schumann- 
Heink to sing with her in concert in Ham- 
burg and Berlin. 

At the Conservatory the interesting sea- 
son of musical evenings given in Conserva- 
tory Hall will be opened the third week in 
October by a recital by Hans Richard. 
Theodor Bohlmann, of the Conservatory 
faculty, who takes high rank as an en- 
semble player, a close friend of Felix 
Weingartner, will devote one evening of 
the series of ensemble concerts he has ar- 
ranged for the season entirely to the works 
of this composer. During the past few 





‘years Mr. Bohlmann has been one of the 


principal teachers at Stern Conservatory 
in Berlin, and was recently selected by 
Mr. Weingartner to assume his place at 
the piano in the Weingartner concert given 
in Wiesbaden. 

A new choral society has been formed 
in Cincinnati by Alfred Benton, director of 
the Music Academy of the Cincinnati 
School of Expression. 

W. S. Sterling, Helen T. Splain and Sid- 
ney Durst, of the Metropolitan College of 
Music Faculty, have returned from an ex- 
tended tour of the Eastern resorts and are 
busy enrolling pupils for tlie Winter. 

Mrs. William McAlpin, of Cincinnati, 
who spends the Summer months in New 
York each year, has been most successful 
in placing her voice pupils in paying posi- 
tions. 

The Kahn School of Oratory has added 
a vocal department to its curriculum, and 


Alma Marks, a local soprano, will be in 
charge. 
The Clifton School of Music, which is 


rapidly becoming known as one of the best 
local music schools, has opened with a 
large enrollment. This institution is under 
the direction of H. C. Lerch. 

Bernard Sturm, of the Cincinnati Con. 
servatory of Music faculty, spent a portion 
of the Summer at Put-in Bay, and devoted 

much of his time to new compositions. 


One or two of Mr. Sturm’s songs will be 
presented during the Winter by George 


Hamlin, tenor. A new addition to the 
Conservatory faculty is Dr. Harold Beck- 
ett Gibbs. F. 4. E. 





MR. ROTHWELL’S ARRIVAL 


His Directorship of St. Paul’s Orchestra 
Is Now Assured 


St. Pau, Minn., Sept. 21.—Conductor 
Walter H. Rothwell, of the St. Paul 
Symphony Orchestra, is expected in St. 
Paul Saturday. The following extract from 
a letter received in this city settles the ru- 
mor which was given circulation by an 
eastern paper that Mr. Rothwell is under 
contract at Frankfort-on-the-Main: 

“You know that after this last season 
was over I left for Europe and was sup- 
posed to conduct several performances at 
the Frankfurt Opera House. I originally 
had a five years’ contract there. During 
the rehearsals I was taken sick and post- 
poned the performances. ;The management 
in Frankfurt did everything possible to 
keep me interested with their opera house, 
but I, as you know, was in the meantime 
negotiating with St. Paul. The results of 
a very long but most friendly fight with 
the Frankfurt management you know. 
After all kinds of inducements I still pre- 
ferred the St. Paul engagement, especially 
because I take the greatest Interest in con- 
ducting symphony music, and finally got 
them to release me from my contract. 

“After ali this you can imagine that I 
am expecting a good deal from our St. 
Paul seasons and how much | like to come 
back to America.” 


Mr. Rothwell’s engagement in St. Paul 
is hereby assured. 7. ae. ens 
Mr. Rothwell and his bride, who was 


“Betty” Wolff, one of Henry W. Savage’s 
Mme. Butterflies, arrived in New York 
Tuesday and stopped at the Hotel Broztell. 
She will locate with him in St. Paul and 
will probably appear frequently in public. 





Thila Plaichinger, dramatic soprano of 
the Berlin Royal Opera, was robbed of 
her jewels when traveling to Munich last 
month to sing /solde. 
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MUSICAL AMERICA 





PORTO RICAN MUSICIAN HERE > 





Francesco P. Cortes Comes to New York 
to Have One of His Works Produced 


Francesco P. Cortes, a young Porto Rican 
artist, has come to New York to arrange 
for the production in one of the metropoli- 
tan theaters of his mimo-drama, “Nuit de 
Noél,” which has met with considerable 
success in Paris. 

Mr. Cortes, who has made the violin his 
special instrument, is a native of San Juan, 





FRANCESCO P. CORTES 


Porto Rico Violinist and Composer Who 
Is Making a Professional Visit in New 
York 


Porto Rico, a graduate with highest hon- 


ors of the Conservatoire of Barcelona, 
Spain, and a pupil of de Beriot at the Paris 
Conservatoire, to which he gained admis- 
sion after a competitive examination in 
which 300 applicants participated, he being 
the only one accepted. He has won the 
favorable verdict of both critics and pub- 
lic on his appearances in Paris, and has 
gained special distinction there as the com- 
poser of the music to Berteyle’s “Christ- 
mas Night,” a dramatic composition with- 
out words, which was first brought out at 
the Bouffes-Parisiens, and is now running 
at the Folies-Bergeres, with la Belle Otero, 
the celebrated Spanish dancer, heading the 
cast. 





An English Musician’s Plight 

MILWAUKEE, Wis., Sept. 21.—Milwaukee 
musical circles. were interested recently in 
the case of A. S. Kent, the unfortunate 
young English musician, whose career as 
a pianist was shattered three months ago 
in Milwaukee when it was found necessary 
to amputate his arm because of malignant 
cancer of the bone. The young man has 
left Milwaukee on his way back to Eng- 
land, his transportation having been paid 
through the generosity of his countrymen, 
members of the St. George Society of Chi- 
cago. Since the amputation of his ‘arm 


the young pianist has been stopping at 
the Rescue Mission in Milwaukee, his funds 
having been exhausted and his vocation 
rendered useless. Mr. Kent’s home is in 
Manchester, Eng., where he has a mother 
and two sisters. M. N. S. 


MRS. SLEIGHT’S SUMMER 








New York Teacher Has Been Active 
With Large Class of Pupils 


Elizabeth Clark-Sleight closed her Sum- 
mer school on September 1, but took sev- 
eral pupils with her to Cragsmore, Ulster 
County, N. Y., for additional study before 
beginning on October 5 the regular season 
of work. 

Besides two recitals given at Southamp- 
ton and Sag Harbor by Mrs. Sleight and 
her pupil Albert Jagger, tenor soloist at 
St. Ignatus’ Church, New York, a pupils’ 
concert was given and several of the sing- 
ers also assisted at the Sunday services 
during July and August. 

Among the more prominent students with 
Mrs. Sleight for the entire Summer term 
was Marie Le Due, a pupil of Mme. Von 
Niessen ‘Stone, who last year sang the 
prima donna role in an opera of one of the 
Whitney companies, and who will this 
Winter devote herself to preparing for 
grand opera. 

Anna Loew, a young dramatic soprano, 
has been engaged to appear at the New 
German Theater series of concerts, and ex- 
pects also to study operatic réles this sea- 
son. 

Mrs. Sleight excepts great things from 
a young basso, W. Burton Piersol, who 
graduated last year from the Naval Acad- 
emy, and who gives up the Navy for an 
operatic career. After four months of 
daily lessons with Mrs. Sleight, during 
which time Mr. Piersol’s progress has been 
marked, he will go to Mr. Fergusson. Un- 
stinted admiration has been expressed by 
all who have heard Mr. Piersol sing. 

In addition to voice work, Mrs. Sleight 
has given lessons in the Yersin Phono- 
Rythmic French diction, which she finds 
very helpful in tone placing. 





W. R. Anderson’s Concert Company 


Walter Kk. Anderson, the New York man 
ager of musicians, announces among his 
offerings for the coming season, the New 
York Grand Concert Company, which will 
consist of Caroline Hudson, soprano, whose 
appearance last season with the New York 
Oratorio Society, under Dr. Frank Dam 
rosch, was a marked success; Pearl Bene 
dict, contralto, soloist at Calvary M. E. 
Church, New York; Cecil James, tenor, 
soloist with New York Young People’s 
Choral Society, and numerous other well- 
known organizations, and Frank Croxton, 
basso. Eleanore Stark-Stanley, pianist, will 
accompany the organization. 








OWENS QUARTET AT WINONA 








Middle 


Cuicaco, Sept. 21.—The Owens Quartet, 
from Lima, O., and pupils of H. W. Owens, 
of Winona, Inds, also of Chicago, have been 
giving a number of concerts at the differ- 
ent Chautauquas and assemblies during the 
past Summer. The above picture was taken 
directly after a concert given at Winona 





at Chautauquas and Assemblies in the 
West 


one afternoon during the past week. The 
secretary of the organization wrote a let- 
ter to the MustcaL AMERICA representative 
in Chicago, saying that the quartet had 
received several engagements as the result 
of a notice of its work in Musicat AMER- 
ICA recently. CG Wim 





LEONCAVALLO DISSATISFIED 





Finds Italian Opera in Critical Condition 
in His Native Country 

Rome, Sept. 19.—Mascagni is not the only 
Italian composer who has cause to find 
fault with his compatriots. Ruggiero Leon- 
cavallo has just unbosomed himself, as fol- 
lows: 

“My two new operas will not be 
produced in Italy, neither will my ‘Ro- 
lando’ be given here. As to the latter 
opera, it requires three first-class voices— 
where should I find them in Italy, when 
the United States gobble up every singer 
of note in the kingdom? Besides, I doubt 
whether it would pay to produce my works 
here. Italian opera is in a critical condi- 
tion in this country, no matter how well it 
succeeds in the rest of the world and par 
ticularly in the United States.” 


first 





Joins Milwaukee Faculty 


MILWAUKEE, Wis., Sept. 21.—Ludwig 
Wrangell, the violinist, has been placed 
upon the faculty roll of the Wisconsin 
Conservatory of Music, and will head the 
department of violin instruction for the 
coming year. M. N. S. 


PADEREWSKI’S TOUR 





He Will Appear About Thirty Times, 
Principally with Orchestras 


As is already generally known, Pade- 
rewski plans to return to America for. a 
brief tour in mid-season. He will arrive 
in January and make all told about thirty 
appearances, about half of which will be 
with orchestras. He will play seven or 
eight times with the Boston Symphony Or- 
chestra, the only orchestra with which he 
will play in the East. 

He will play also with the Chicago, Min- 
neapolis and St. Paul orchestras and prob 
ably with others. He will give not more 
than one recital in each of the cities he 
visits and his tour will be confined to the 
larger cities east of the Mississippi. There 
seems to be no doubt that he will bring 
with him his symphony, of which s0 much 
is expected. It was promised for two years 
ago, but was not finished. Now the last 
work has been done on it and according 
to an agreement of long standing it will 
have its first production anywhere in Bos 
ton by the Boston Symphony Orchestra. 
Mr. Paderewski will, of course, be under 
the management of C. A. Ellis, of Boston. 
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FINE SCHEDULE FOR NEW YORK SCHOOL 





American Institute of Applied 
Music Announces Enlarged 


List of Teachers 


With an enlarged staff and a more elab- 
orate schedule of special lectures and fac- 
ulty recitals than ever before, the American 
Institute of Applied Music, at No. 212 West 
soth Street, New York, will open for the 
Fall term next Monday. With the begin- 
ning of this new season this popular school, 
of which Kate S. Chittenden is the dean, 
will enter upon the twenty-third year of its 
career, a career characterized from the out- 
set by uncompromising adherence to the 
highest standards of musical pedagogy and 
at the same time by a progressive spirit 
that has kept the institution steadily abreast 
of the most up-to-date ideas, 

The special features that have combined 
in the past to make the student’s work at 
this school uncommonly thorough and com- 
prehensive will be: enlarged upon this year, 
and there will be increased facilities in 
every department to meet the requirements 
of the large number of applicants enrolled. 

The musical history lectures will em- 
brace a course of ten on Modern Com- 
posers, by Daniel Gregory Mason; three 
on “The Three Supreme Moments in the 
History of English Music,” by Dr. George 
Coleman Gow; five on “The Wagner Music 
Dramas,” by Walter L. Bogert; three by 
John Cornelius Griggs on “The Violin,” 
“Haydn” and “The Songs of Robert 
Franz,” the first two to be illustrated by the 
Von Ende String Quartet; and one on 
“Wind Instruments,” by Miss Chittenden, 
illustrated by a program of chamber mu- 
sic. 

To last year’s strong staff of pianoforte 
teachers two additions have been made, 
namely, Elsa von Grave, a concert pianist 
well-known both in this country and Eu- 
rope, and Leslie J. Hodgson, for a number 
of years a pupil and assistant teacher of 
Teresa Carrefio in Berlin. Mme. von Grave, 
who returns from a Summer spent in Ger- 
many, to join the faculty, was a conspicu- 
ous figure in the music life of the East 
and Middle West before going to Berlin 
a few years ago to take up her residence 
there. Her career was begun in Germany, 





ELSA VON GRAVE 


Well-known Concert Pianist Who Will 
Teach at the American Institute of 
Applied Music 


as she is a native of Cologne, and a mem- 
ber of an old family of the German no- 
bility. At an early age she entered the 
Royal Conservatory in Munich, on the ad- 
vice of Hans von Bulow, who evinced a 
warm interest in her development, and on 
her graduation after four years’ study as- 
sumed the personal guidance of her career. 
“She came rapidly to the fore as a concert 
pianist in Munich and the other cities of 
Germany and was frequently invited to 
play at the Bavarian Court. 

Following a successful concert tour she 
came to New York, where she taught for 
three years, at the same time giving re- 
citals and appearing as soloist with the 
Pittsburg Orchestra, the Boston Festival 


Orchestra and other prominent organiza- 
tions. Later she became associated with 
the piano department of the University of 
Michigan School of Music, which position 
she resigned after three years to become 
one of the directors of the Michigan Con- 
servatory of Music, Detroit. During her 
recent residence in Berlin she was one of 
the teachers in the -artists class depart- 
ment of the Klindworth-Scharwenka Con- 
servatory, also appearing in public recitals 
with noteworthy success, as is attested by 
eulogistic press notices. 

Besides Miss Chittenden and these new- 
comers, the staff of the pianoforte depart- 
ment includes Albert Ross Parsons, Harry 
Rawlins Baker, William Fairchild Sher- 
man, Paul Ambrose, May I. Ditto, Fannie 
O. Greene, Katharine L. Taylor, Grace G. 
Powis, Sara Jernigan, Hazel Ross and Amy 
Tomlinson. 

The other principals of departments are: 
Voice, Paul Savage, McCall Lanham, Mar- 
garet McCalla; violin, Herwegh von Ende; 
‘cello, Modest Altschuler; organ, Harry 
Rowe Shelley, William Fairchild Sherman, 
Paul Ambrose; theory, Harry Rowe Shel- 
ley, William Fairchild Sherman, Katharine 
L. Taylor; history of music, George Cole- 
man Gow, Daniel Gregory Mason, John 
Cornelius Griggs, Walter L. Bogert. Prof. 
Cornelius Riibner, of Columbia University, 
is one of the visiting examiners, and there 
are special classes in French diction under 
Adrienne Remenyi von Ende, ear training 
and sight reading under Marv Fidélia Burt 
and pianoforte pedagogics, string ensemble 
work, musical analysis and vocal study, 
under Miss Chittenden and other members 
of the faculty. 





Dora Becker Returns to New York 


Dora Becker, the violinist, returned from 
Europe last week, after a stay of several 
months. While in England she played a 
number of highly successful concerts be- 
sides giving a recital in London. Miss 
Becker’s opening concert this season will 
be a recital at Mendelssohn Hall on Octo- 


ber 21. 





Tetrazzini Sails on October 28 
Oscar Hammerstein has received a cable 
from Mme. Luisa Tetrazzini stating that 
she will sail from Europe on October 28, 
for New York. She will make her first 
appearance in “La Sonnambula.” 


ALLEN HINCKLEY HERE 


Three Members of New Metropolitan 
Company Arrive in New York 


Allen Hinckley, the American basso, who 
will sing at the Metropolitan Opera House 
this season, arrived in New York last 
week from Hamburg, where he has been 
singing at the Municipal Opera the past 
four years. He began his stage career 
with the Bostonians, singing in “Robin 
Hood” and “The Serenade,” and later ap- 
peared for several seasons with Henry W. 
Savage’s English Grand Opera Company. 
This Summer he sang at the Bayreuth 
Festival. 

Another American member of this 
son’s Metropolitan company to arrive was 
Edward Falck, one of the assistant con- 
ductors. He is the only American who 
has ever figured in the list of conductors at 
the Metropolitan. He was born in New 
York and is a graduate of Columbia Uni- 
versity. His musical education was ob 
tained in Leipsic, Hamburg and Vienna. He 
was one of. the assistant conductors at 
Bayreuth at the festival of 1906. 

Marianne Flahaut, the new French con 
tralto, for the last ten years at Paris Opéra, 
also reached New York last week in time 
to become acclimatized before the opening 
of the opera season. She will sing Amneris 
in the first night’s “Aida.” 


$ca- 





SUSAN METCALF IN SPRINGFIELD 





New York Singer Gives Successful Re- 
cital and Wins Much Praise 


SPRINGFIELD, Sept. 21.—The song recital 
given by Susan Metcalf, of New York, at 
the Stockbridge Casino recently, was 
largely attended by music lovers of Stock- 
bridge and Lenox. Miss Metcalf, who was 
enthusiastically greeted, has a voice of 
charm and beauty, warm tone and graceful 
technic, and she used it with taste and dis 
cretion. She was several times recalled. 





After Goethe, Richard Wagner was per 
haps the most famous and, at one time, 
most regular visitor to Marienbad, the Aus 
trian resort. He probably composed a good 
deal of the first draft of “Lohengrin” there, 
and he gave the original MS. of “Rienzi” 
to his friend the conductor of Marienbad’s 
band. 
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MME. BLANCHE MARCHESI. 


(Baroness A. Cacamisi.) 


Prima Donna of Covent Garden Grand Opera Company; also 
Prima Donna at the Royal Opera at Berlin, 
Brussels and Prague. 


PROGRAM: 


And Late 


The Berlin Borsen Courter of March 7, in a very eulogistic notice, advises 


the present generation of young singe1s to go and listen to her and realize 
what singing really means, and to take an example from her finished art, 


A London critic writes: 
Marchesi.”’ 


“If you want to learn how to sing, go and hea 





Mme. Marchesi will be available for Concerts between January 1 and April 1, 1909 
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MARIE HALL 


THE GREATEST LIVING WOMAN VIOLINIST 


Will be avaliable for a limited number of Concerts during January and February. 


H. B. THEARLE and J. SAUNDERS GORDON, 1320 Wabash Ave., Chicago 


For terms and dates address J. SAUNDERS GORDON, 1320 Wabash Ave., Chicago. 
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> BLANCHE MARCHESI - 


The World’s Greatest Interpreter of Song h 


Entire Recital in either English, German, French or Italian, if 
desired, or with the assistance of her company. 
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CARUSO AS ARAB > sn eR nla BROOKLYN INSPECTS 
DECEIVES HOME CITY ree ‘X ITS NEW ACADEMY 


The Cook’s Tears the Best Proof Schumann-Heink at Formal Open- 


That He Is in Good Voice, ing Next Week‘ Faust” the 
Says Tenor First Opera 


A story comes from Italy descriptive of Che Brooklyn Academy of Music was 
the sensation Enrico Caruso created in opened for the first time on Wednesday of 
. Pel 3 “ « . «< 


Naples recently on his return from a jaunt last week, when the stockholders and their 
to Tunis by wearing the Arab costume on friends crowded the new building from 


the streets of his native city. When he 3 o'clock till after 10. There was an organ 

landed the people on the pier were much recital by R. Huntington Woodman in the 

impressed by a bulky figure wrapped in a concert hall in the afternoon, and a band 

flowing white caftan, and with a gorgeous Comcers i the opera auditorium by the 

turban on his head, followed by what ap lwenty-third Regiment Band in the even- 
c : « ° 5 « « 


. . ing. e > cit: ras : > , ’ — 
peared to be a numerous European suite. ng The recital was in memory of B. T. 
The rumor soon spread that it was a Frothingham, whose children presented the 
high Turkish dignitary come over to treat great organ to the academy. the organ, 
for the extradition of an illustrious Turk which is one of the largest in this country, 
: neces . ' » - Ww: ‘xhibited ; » James j < i 
ish refugee, who not long ago arrived in seis exhibited at the Jamestown Exposi 
Naples. Great respect was shown him, and ne , , eae 
a we ; woke _* The Academy o sic, W 
accepted with lofty condescension, until, $; om \c . me Prag oe Ape a. cost 
just as he was getting into a carriage, he hbeg es a ~ Ag i a we gen y pone 
turned and said in broad Neapolitan: “Ca- block on the south side of Sateyetts Ane 
ruso is much flattered that he can deceive Neonat , an . yee SNe 
ouie-iie Mesaotitens” nue, between Ashland Place and St. Felix 
IN Cal : Street. The building contains an opera 


During his stay there he entered into the FRANK KING CLARK AND TWO WELL-KNOWN PUPILS house, which will seat 2,200 persons; a mu- 








Neapolitan Bie tte -a- hse east, Every sic hall, with a seating capacity of 1,400; 
afternoon he and his friends drove to Posil- While at Bayreuth, where he spent several weeks in July and August, Frank King a smaller auditorium, and a large banquet 


lipo, where, in a little restaurant looking . ; . , 
~~ , ; ae os “"8 Clark not only taught a large number of pupils, but found time also to make occasional hall or ballroom. On the top floor of 
out over the blue bay, with opalescent Cap- page tee FF eee eee oul fe 

} the building there are offices, class rooms, 


++ in the distance. and smoking Vesuvius ¢XCUrsions with them in his large touring motor car to various interesting points in the ; 
ri in the e, and g reception rooms, and no fewer than four 


towering above all, he ate his favorite. surrounding country. In the picture herewith reproduced, which was taken by Mrs. lecture rooms, the largest of which holds 
yr = ony = 500 2 a Hao Rang true Frank King Clark, Mr. Clark is seen standing at the left, while Dr. J. Franklin Lawson, 460 people. 
that he was really again in- Napics. the New York tenor, is at the right, and between them stands Gertrude Rennyson, the The stage is thoroughly modern in every 


respect, the greenroom most artistic in its 


At these little luncheons the few for- 
soft, green color scheme, while the audi- 


tunate persons who happened to drop in— American soprano, formerly of the Savage English Opera Company, and now filling 











Tt cee ere, guest’ engagements at leading European opera houses. torium seats and boxes are admirally ar- 
tween the courses and the puffs of cigarette a” aaliiien og _ a ~ * Mr se of 
smoke, sang whatever came into his head, Milwaukee’s Season of Park Concerts Mr. Klein’s First Concert anes howe wah “ iad A cate dl 
luring the cook trom his pots and — Mi_wavukeg, Wis., Sept. 21.—The con- The inaugural Sunday Popular Concert The academy has already been leased for 
the padrone (proprietor) from his office, cert season at the Milwaukee parks has of Hermann Klein’s season at the new _ the greater part of the season for concerts, 
and all the womenfolk of the place from — jeen closed. Forty concerts were given by German Theater will take place on Sun banquets and other similar affairs, 
their various occupations. ae ee the city at the different parks, and the day afternoon, October 4. Several promi- The formal opening will take place on 
After the applause one day, Caruso events, judging from the attendances, were nent artists will appear. The instrumental October 1, when Mme. Schumann-Heink 
turned to a friend, saying: That is the more popular than ever before. The cost portion of the program will be shared by — will be the special feature of the first pub 
praise I prize. If I can draw poets srom of the music in Milwaukee parks for the the Olive Mead Quartet and Julian Pascal, lic concert, this being the contralto’s only 
the eyes of the man who cooks my maca present season was $3,000. Of the forty pianist. The vocalists will be Mme. Rosa appearance in this country this season. The 
roni, then I am sure I am_in voice. Women concerts given, upon an average of 10,000 Olitza, the Polish contralto, who has not first of the series of fourteen perform 
will weep because it is Caruso who sings, people attended each. The bands employed been heard in New York since she sang at ances to be given during the Winter by 
but the cook will only do so oe his heart hy the municipality were those of Clauder, the Metropolitan Opera House five years the Metropolitan Opera Company is sched: 
is really touched.” On another day, after Christopher Bach, Dunker, Zeitz, George ago, and George Hamlin, the popular con uled for early in December, when “Faust” 
a huge plate of macarom, and artes hav- Bach, Mayr, Paul Langheinrich and Hugo cert tenor will be sung, with Enrico Caruso and Ger- 
ing aon On dar a Pang, - i: oe ce Bach. M. N. S. a a aldine Farrar in the leading roles. 
1e said: days like these, w suc 
a scene, such an audience, and such maca- Director Russell’s Singing Classes ; mai a 
roni, I wonder I ever leave Naples.” Mme. Jomelli’s Photograph : F Apropos of the vogue of Salome 
: Newark, N. J., Sept. 21.—Louis Arthur dances just now, Oscar Hammerstein has 





“ The photograph of Mme. Jeanne Jomelli Russell, musical director of the People’s deemed it necessary to inform the public 
Alexander Lehmann Returns to Chicago reproduced on the first page of Musica Singing Classes, has arranged to begin the that Bedelia, the roof-garden cow at his 





Cuicaco, Itu., Sept. 21.—Alexander Leh- America, September 12, was copyrighted by — third season of that educational work next Victoria Theater, will not appear this sea- 
mann, the violinist and instructor, has re- the Mishkin Studios, New York. Inadver- week. The classes will be under the super son either in a “Salomé” dance or an adap 
turned from an enjoyable vacation in the tently this credit was omitted when the vision of the Schubert Oratorio Society, tation of “The Devil.” 

East. During his stay there he was pre picture was published. The photographs of | which will begin rehearsals of compositions 

vailed upon to give two recitals. He visit Mme. Duce-Merola and Alice Merrit-Coch- to be sung by it during its twenty-ninth The Moody-Manners English Opera 

ed Henry Schradieck and other well-known ran, which appeared in the same issue, season to-night. The usual three concerts Company has been giving a series of popu- 


musicians in New York. were also products of the Mishkin Studios. will be given during the season. lar price performances in London, 
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5 W. 38t' St., New York "Phone, 349 38th Telephone, 3363 Bryant 
East 34th Street 


CONCERT PIANIST 
HAROLD H ce N og Y lla a 
CHICAGO, ILL. 
ee, U BS] DAY Prices, $1.50, $1.00 and 50c. 


LEONORE SOLE MAKAGEWENT: 
Mezzo S| POPULAR 
Soprano | HANSON CONCERTS 
In an ULTRA MODERN REPERTOIRE 129 W. 46th St. | | AT THE GERMAN THEATRE EVERY SUNDAY AFTERNOON AT 3 
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New York, Saturday, September 26, 1908 


“Musical America” has risen to 
chronicle the national endeavor, 
the national work in music, and 
to establish a principle, the prin- 
ciple of honesty and justice in 
musical journalism. 


PROTESTS FROM MILAN 


The letter recently published in MusIcaL 
America from Emil Bridges, a resident of 
Milan, concerning the conditions attending 
the struggle of American aspirants to oper- 
atic honors in Italy, and the editorial 
comments thereon continue to excite pro- 
test more or less vehement from the stu- 
dents now in Italy against the sweeping 
assertions made by the writer and by the 
musician quoted in the editorial columns. 

MusIcaAL AMERICA is ready enough and 
glad to believe that many, perhaps the ma- 
jority, of our young countrymen who have 
made débuts and ultimately won success 
on the Italian.opera stage have managed to 
de so by virtue of sheer ability, without 
making any compromises with unscrupulous 
managers or other powers of superior or 
inferior rank. But while recognizing that 
there can be no doubt of that, the impar- 
tial observer who can face facts without 
flinching cannot ignore the quantity of evi- 
dence forced upon his attention from vari- 
ous sides as to the financial conditions that 
have to be met.in many cases to secure a 
hearing under favorable circumstances. Nor 
does he need to be told by what process 
so many of our American girls who go 
abroad in the bloom of youthful charm and 
enthusiasm, bolstered up by the extrava- 
gant predictions of fond parents and friends 
whose ignorance of what there is to learn 
in music would be laughable were it not 
fraught with such tragic results, finally 
become reduced to what may tersely be 
called wrecks. 

Discussing the career abroad of this very 
class of victims of unwittingly or wilfully 
blind relations at home, a young American 
prima donna noted for her level-headed- 
ness and who, though she stepped into the 
front ranks almost at the outset, has always 
kept her eyes open to the struggles of 
her less fortunate sisters, said one day 


last Spring, “Europe is strewn with 


wrecks.” 

It is the contention of the honest and 
artistically conscientious students in. Milan 
that what undesirable conditions may be 


found there have been created by Ameri- 
cans—Americans with plenty of money, 
which they scatter about liberally to pro- 
cure the public opportunities to which their 
natural endowments do not entitle them. 
To bear out the fact that pronounced gifts 
can gain recognition without any compro- 
mise of professional dignity o#. the part 
of the débutant, it is but just to quote from 
a letter just received from an American 
basso. 
weakened the tone of his letter by stoop- 
ing to unnecessary personalities regarding 
correspondents who have presented what 
they considered facts, even if disagreeable 
to the palate, his entire statement cannot 
be reproduced, but the following para- 
graphs set forth his argument: 

“My experiences as a débutant may be a 
surprise to correspondent Bridges. I have 
studied here nine months, and have dealt 
with one agent only. He engaged me to 
sing at Gualtieri on August 9. For this en- 
gagement, instead of having to pay im- 
presario, orchestra director, chorus and 
claque, I had to pay no one; rather, I re- 
ceived payment. I made my début as Don 
Basilio in ‘Il Barbiere di Siviglia.’ During 
my two weeks’ engagement I did _ not 
once see any signs of a demand for 
money from me; on the contrary, the other 
artists, the chorus maestro and the orches- 
tra director showed me every kindness and 
consideration. The opera went so well 
they gave two more performances, for 
which | made a verbal contract and was 
paid promptly at the finish. Thus, you see, 
not all impresarios are rogues. 

“Then, as regards protesting against 
American débutants. This does not apply 
to Americans only, but to those of all na- 
tionalities who do not fill the bill, for Ital- 
ian audiences are not to be fooled either by 
foreigners or by their own countrymen, as 
was demonstrated in the case of the first 
Italian tenor we had at Gualtieri. He was 
protested after the second night as being 
inadequate, and his engagement cancelled. 

“It certainly is a hard life here for the 
student, but what does he expect? If he 
comes here he must be prepared for many 
disappointments and hard knocks, but he 
need not throw his money around if he does 
not want to. After all, the agents want 
good voices first and last.” 

Another correspondent, this one a woman 
resident of Milan not identified either as a 
student or a teacher with the musical pro- 
fession, but an interested observer, likewise 
places the blame for the corruption that ob- 
tains primarily at the door of the moneyed 
Americans. 

“If the end and aim of this discussion 
is to advocate the cause of home tuition 
and not send girls abroad, have it by all 
means—we have enough singers and the 
profession is crowded enough over here, 
Heaven knows,” she writes. 

“That the state of affairs in Italy is what 
it is, the Americans are much to blame for, 
through bribing small impresarios to let 
them sing, when they are not fit to be pre- 
sented before a public. These will always 
bé the victims and have no end of mishaps. 
Some teachers are in favor of these débuts, 
thinking that in this way young singers 
will convince themselves, and be cured once 
and for all, and so save time and money. 
We all know the struggle it is to get into 
this career, and for a young woman it is 
often not exactly a path of virtue that leads 
to the stage. 

“All said and done, the stage is the same 
everywhere; and is the moral atmosphere 
better in Paris. or Berlin or Vienna? I 
think not. It is hard lines on the honest, 
respectable girl; therefore, only those that 
have exceptional abilities should venture, 
otherwise the game is not worth the candle. 
We go to hear ‘stars,’ we do not ask how 
they arrived where they are, or what they 
have gone through. 

“I corroborate Elise Lathrop in saying 
that young American students ‘must have 
a good time,’ often giving the impression 
that they are rich, whereas in reality they 
are merely squandering funds that their 


As the writer unfortunately has’ 


friends in America have forwarded. Mr. 
Bridges says, ‘Italian men don’t respect 
women.’ Had he said theatrical women, he 
would have been nearer the mark, and that 
is the reason which explains why a girl of 
good family over here is never allowed to 
go on the stage.” 

It is only fair to Mr. Bridges to correct 
the statement imputed to him in the last 
paragraph. He did not make the sweeping 
assertion regardine Italian men _ therein 
quoted. In summing up the difficulties be- 
setting the American girls particularly, he 
expressed himSelf.in these words: “When 
to all this one adds the fact that many 
Italians have no respect for women, one 
realizes that an American girl needs the 
purity of a Una and the strength of a 
Briinnhilde to come off victor.” 





NATIONAL CAPITAL OPERA 


The Washington Post, in an editorial 
last week, comments upon Oscar Ham- 
merstein’s apparent desertion of the Na- 
tional Capital in his operatic plans, con- 
tending that if the impresario’s expressed 
desire “to be helpful in cultivating a sense 
of musical appreciation in this country,” is 
sincere, he has no just cause for abandoning 
his project to erect an opera house in that 
city. The Post points out pertinently that 
“Washington is probably the only capital of 
a civilized nation in the world that has no 
opera house. Impecunious little countries, 
with small, shabby capitals and no money, 
have magnificent palaces in those capitals 
devoted to the enjoyment of music, and to 
the cultivation of the people’s taste for one 
of the most ennobling of the arts. In this 
matter, at least, we are behind the world.” 

Readers of Musica America will re- 
call that more than a year ago Mr. Ham- 
merstein thought seriously of erecting an 
operatic temple in Washington. He went 
so far as to engage a representative to 
test the local sentiment regarding his proj- 
ect, having first, in interviews, set forth 
exactly what could be offered if the neces- 
sary support were assured. 

The Post and many of Washington’s pub- 
lic-spirited citizens do not seem to realize 
the magnitude of such a project. Even Mr. 
Hammerstein’s wealth—which, by the way, 
must necessarily be tied up to a great 
extent in his two ventures in New York 
and Philadelphia—and characteristic ag- 
gressiveness in the prosecution of his plans, 
cannot overcome a luke-warm spirit on the 
part of a city’s leading figures. The only 
cause for the abandonment of the Wash- 
ington scheme was this lack of interest, 
expressed in an insufficient assurance as to 
public support. 

Mr. Hammerstein’s experience in Phila- 
delphia this Summer will unquestionably 
make him more conservative in his search 
for new fields of activity. Grand opera, 
as it is conducted nowadays, requires 
enormous financial backing. The patronage 
of the less expensive seats, be it ever so 
promising, cannot assure its success for 
even one ‘season, without the liberal sup- 
port of those who are in a position to 
take orchestra and box subscriptions. 

Let Washington give evidence of its will- 
ingness to support Mr. Hammerstein to the 
extent which experience has taught him, 
is necessary for the realization of his 
plans, and, if his expressed views are cor- 
rectly interpreted, he will be only too glad 
to give the National Capital a home of 
grand opera which will be second to none 
in the capitals of other countries. 





H. E. Krehbiel, the critic, who has 
been reviewing the history of grand 
opera in New York in the New York 
Tribune for several weeks past, recalls in 
last Sunday’s chapter Mme. Melba’s unfor- 
tunate experiment with the réle of Briinn- 
hilde in “Siegfried” at the Metropolitan 
twelve years ago. It demonstrated that 
the great Australian was never intended 
to sing the heroic Wagnerian réles. So 
disastrous was the -xperiment to her voice 
that she had to retire for the rest of the 
season and leave Briinnhilde for Félia Lit- 
vinne’s more robust organ. 


PERSONALITIES 











DAN BEDDOE AND HIS SON 

The above picture is a reproduction of 
a snapshot taken of Dan Beddoe, the ge 
nial Welsh tenor, and his small boy at 
the seaside a few weeks ago. After the 
Summer vacation Mr. Beddoe is in the best 
of health for the strenuous season before 
him. His young son already gives evidence 
of having inherited marked musical tal 
ent. 

Temple—Hope Temple, the English 
song-writer, is the wife of André Messa 
ger, the co-director with M. Broussan of 
the Paris Opera. 

Clark—Charles W. Clark, the Ameri- 
can baritone and teacher, who has been 
making Paris his headquarters for the last 
few years, will give a long series of con- 
certs in London and the provinces this 
Winter. He has already left Paris for 
England, where he appeared at the recent 
Worcester Festival in “Elijah” and Elgar’s 
“Dream of Gerontius.” He returns to Paris 
for concerts later in the season. 

De Cisneros—Eleanore de Cisneros, the 
former Brooklyn mezzo-soprano of the 
Manhattan, has taken apartments in Paris, 
where she will remain until after Christ 
mas, preparing the dramatic soprano roles 
in which she is to appear later in the sea 
son. It is already practically settled that 
she will sing Briinnhilde at the next Bay- 
reuth Festival. 

Renaud— Maurice Renaud has made his 
rentrée at the Paris Opéra in the title role 
of Thomas’s “Hamlet,” with Mary Garden 
as Ophélie. 

Converse—When Frederick S. Con- 
verse’s opera, “The Pipe of Desire,” is 
given in English at the Metropolitan next 
Spring the composer will personally su 
perintend the production. 

Noria—Jane Noria, the St. Louis so 
prano, who toured America last Winter 
with the San Carlo Company, will sing 
this season at Palermo, Sicily, where’ she 
will create the leading rdle in a new unpub 
lished opera, “Venezia,” besides singing 
Isolde, Elsa and Charlotte in Massenet’s 
“Werther.” 

Laparra—Raoul Laparra, composer of 
the Spanish novelty, “La Habanera,” to 
be heard at the Metropolitan this season. 
is but thirty-one years old. It was while on 
a visit to Spain with his friend Jean Pierre 
Laurens, the painter, that he conceived 
the plan of a Spanish opera. Unlike most 
of his French colleagues, he does not live 
in Paris, hates the atmosphere of the Boule 
vards and spends most of his time in the 
provinces or traveling in Spain. 

Lorraine—Alys Lorraine, the American 
soprano, whose recital ot songs by royal 
composers attracted attention in London 
early in the Summer, and who will sing 
leading opera réles at The Hague, this Fall, 
is a native of Quincy, Ill. She is also 
claimed by Minneapolis. 

Patti—It is said that Adelina Patti-Ce 
derstr6m spends her evenings at Craig-y 
Nos knitting comforters for the children 
living on the estate. She can still play 
the piano, guitar and mandolin well, is 
fond of lawn tennis and croquet and is a 
good “whip.” 
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Product of American Training 


To the Editor of Mustcat AMERICA. 

As another example of the good results 
to be obtained by thorough study in this 
country and the futility of a protracted stay 
abroad, both of which you have advocated 
for so many years, I ask you to make 
mention of the successful début of a young 
pupil of mine, who has just made his pre- 
mier in the part of Valentine in “Faust,” 
at the Teatro Politeama, in Genoa, Italy. 
The critics are unanimous in their praise of 
this young baritone and predict a most 
brilhant career for him. It is a most un- 
usual event for a débutant to appear at 
such an important theater, without paying 
a heavy fee, and as Lemaster was engaged 
en his voice alone without having to pay 
for an appearance he deserves double credit. 
At the close of his present engagement 
Lemaster will sing the part of Germont in 
“Traviata” in Valenzia. Yours truly, 

ETHAN ALLEN TAUSSIG. 


St. Louis, Mo. 





An Appreciative Reader 


To the Editor of Mustcat AMERICA: 
Enclosed please find subscription for an 
other year. The paper is so full of inter- 
esting information that I could not afford 
to be without it. 
I wish also to acknowledge the receipt 
of Mr. Freund’s paper “To a Young Girl 


Out West,” and to say that I wish it 
might be more widely circulated than it 
probably is. It is an exceedingly valuable 


piece of advice from a man whose informa- 
tion is worth imparting. Looking forward 
to a pleasant year in reading MusIcAL 
America, I remain, cordially yours, 
Urbanee, Ill. Fiora ELLie WELLS. 





MME. SAMAROFF’S PLANS 





American Pianist Is Scheduled for Re- 
cital Tours in Europe 


Boston, Sept. 22.—Olga Samaroff, the 
brilliant pianist, whose success has been one 
of the most interesting features of the past 
three musical seasons, has been spending 
the Summer quietly at her Summer home 
in the Bavarian Alps, where she has been 
leading the simple life in the full sense of 
the word, even to the point of adopting 
the costume of the peasants. Mme. Sam- 
aroff will not play in America this year, 
but the demand for her for the season of 
1909-1910 is great and C. A. Ellis, of Bos 
ton, her manager, has already made many 
bookings thus far ahead. 

Mme. Samaroff is already reaping the 
fruits of her brilliant success in London 
last Spring when she. played the Tschai- 
kowsky concerto with the London Sym- 
phony Orchestra under Nikisch and a few 
days later played the Liszt E flat concerto 
with the same orchestra at one of its Sun- 
day concerts. Her season in Europe will 
begin next month when she makes her 
début in Paris with the Colonne Orchestra. 
She is to plav at the Gewandhaus in Leip- 
sic under Nikisch and with all the principal 
orchestras of the Continent. She plans also 
to give in the Spring a series of concerts 
in Spain. As she is one of the very few 
pianists whose career began in America, 
her success in Europe is all the more note- 
worthy. 





Baltimore Choir Again Active 


BALTIMORE, Sept. 21.—After a vacation of 
two months, the choir of Mount’ Vernon 
Place Methodist Episcopal Church has re- 
sumed regular services. James E. Ingram, 
Jr., choirmaster, has added five new voices 
to this already large body of singers. The 
choir complete numbers twenty-four solo- 
ists. At the evening service on the last 


Sunday of each month an oratorio will 
be sung. The quartet of soloists are Mrs. 
Clifton H. Andrews, soprano; Mrs, Frank 
Addison, contralto; Lynn M. Hobart, ten- 
or, and Grant Odell, baritone. Sunday the 
choir sang sacred selections from Naylor, 
Zingarelli, Gounod’s Sanctus, with tenor 
solo by Lynn M. Hobart, and Foster’s “The 
Souls of the Righteous,” with soprano solv 
by Mrs. Clifton H. Andrews. The or- 
ganist is Howard R. Thatcher. 
we 50m 








ARTHUR HARTMANN 
DONS FISHERMAN’S 
GARB IN BRITTANY 




















ARTHUR HARTMANN 


American Violinist Resident in Europe 
Who Will Tour This Country Again 
This Season 


Arthur Hartmann, the American violinist 
who comes to this country this Fall for 
another tour, spent part of his Summer va- 
cation this year in the French province 
of Brittany. While there he availed him 
self of the ease and comfort of the style 
of costume worn by the men of the little 
seaside village where he stayed, and the 
above picture represents him in the garb 
of a Brittany fisherman. The Tolstoian 
sandals he wears on his feet, which, it need 
scarcely be added, are not a part of the 
costume, are symbols of asceticism. 





Florida School in New Quarters 


DeLanp, Fra., Sept. 20.—The Stetson 
School of Music will be conducted in new 
and larger quarters when the next term 
commences, September 30. Orwin Allison 
Morse, A.A.G.O., the director, will teach 
organ and advanced piano playing. Other 
members of the faculty are John W. 


Philips, Mrs. C. S. Farris, Julia Wain- 
wright, Lena Conkling and Mrs. C. B. 
Rosa. 





Miss Ormond at Worcester 


At the Wercester Festival Lilla Ormond 
will sing “Plainte d’Ariana”’ (Ariane’s La 
ment) of Arthur Cognard, as her solo on 
the afternoon of Friday, October 2. She is 
also to sing in the quartet from “Fidelio” 
(Leonora) in the evening with Jomelli, 
Martin and Gorgorza. 


Ohe Leadership of the 


WEBER PIANO 


§ Paderewski and Rosenthal, the two foremost 
pianists of the day, used the Weber Piano on 
their Iast tours of this country. 


Caruso and Bonci, the two greatest tenors of 
the day, use the Weber Piano and assert its 


superiority. 


q Such famous composers as Puccini and 
Humperdinck have endorsed the Weber and 
expressed their sincere belief in its artistic pre- 


eminence. 


4 The unanimous preference expressed by these 
and many other celebrated musicians, surely 


indicates that the Weber Piano must be 


pos- 


sessed of qualities that establish its leadership 
beyond question. Yet you are not asked to 
accept the verdict of these great celebrities with- 


out personal investigation. 


The piano that 


has evoked all this enthusiasm is here to-day for 
you to hear and try. All that we ask is to 
permit your own senses to bear witness that it 
is indeed ¢he piano of all others that you would 


rather own. 





Ghe Weber Piano Company 


Aeolian Hall, 362 Fifth Avenue, near 54th St. NEW YORK CITY 








CONSTANTINO AND THE KING) 





How Alfonso Reassured. the Spanish 
Tenor on a Hunting Trip 


When in Madrid, Constantino, the 
Spanish tenor, is always a guest of the 
Royal Palace. He is an intimate friend 
of King Alfonso, and tells an interesting 
story of the gracious courtesy of this young 
monarch. 

In his earlier career in Spain, while still 
a civil engineer, Constantino figured to a 
considerable degree in politics; then he 
studied, débuted in opera, and went away 
to sing in the world’s capitals. When he 
returned to Spain Constantino was urgent 
ly solicited to become a Republican candi- 
date for a seat in the Lower House of Par- 
liament, but declined the honor, saying that 
he could not abandon his art, but assured 
the committee of his belief in the principles 
of the party. 

About this time, both the King and Con 
stantino gave hunting parties in quest of 
wild boar, and it so chanced that they chose 
the same wood. Because of his fear that 
persistent rumor of his candidacy for of 
fice in a party frankly democratic in poli 
tics might have cooled the cordiality which 
the King had heretofore shown him, Con 
stantino kept aloof from the royal party 
during the hunt, and when the few days of 
sport were over and Constantino was wait 


ing at the station for a train to return to 
the city, Count Sotomajore, the military 
attaché of the King, entered and ap 
proached, saying: “Why don’t you meet 
the King as usual ?” 

Constantino replied: “Because of this 
misrepresentation of my candidacy.” The 
attaché answered that King Alfonso took 
no thought of that, and had invited Con- 
stantino to join him in his special train. 
When Constantino entered the royal car he 
sat irresolute with eyes cast down. Seeing 
the embarrassment of his friend, the King 
said: 

“| do not wonder you are confused, but 
do not be so longer. I congratulate you, 
not only on being a great artist, but on be- 
ing a Republican deputy in the Parliament. 
If I were not King I should be a Repub- 
lican, too.” 

Chicago Musical College Opening 

Cuicaco, Sept. 21.—The Chicago Musical 
College opened its forty-third annual ses- 
sion last Monday, with 300 more students 
on its roster than any previous term, the 
total enrolment up to date being 3,520. 
Nearly 200 free and partial scholarships 
have been awarded this season to worthy 
musical students from all sections of the 
country. The student representatives this 
year in the college come from thirty-nine 
States and Territories of the United States 
and eleven foreign countries ce. i Pee 
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LATE MANAGER OF THE 
CONRIED METROPOLITAN OPERA CO. 


BISPHAM 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD 


"PHONE, 4426 38th St 


SICAL BUREAU 


439 FIFTH AVENUE, COR. 39th STREET, NEW YORK 


Sole Agent for Concert Engagements of ALL THE ARTISTS 


WHO ARE UNDER CONTRACT FOR OPERA AND CONCERTS WITH THE 


METROPOLITAN OPERA COMPANY 


Sole Representative for all engagements of 


SEASON 1908-1909 


MADAME JOSEPHINE JACOBY 
MR. C. CAMPANARI 


FIRST WEW YORK RECITAL, CARNEGIE HALL, SUNDAY AFTERNOON, OCT. 4 


For Terms and Dates, Address 


EVERETT PIANO USED 


LOUDON CHARLTON, Carnegie Hall, New York 
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Louis Bachner Has Come Into 
Prominence Through His 
Solo Work 


BALTIMORE, Sept. 21.—Louis’ Bachner, 
who has been appointed a member of the 
faculty of the Peabody Conservatory of 
Music as piano instructor, was born of 
Polish parents in New York City. He 
moved when quite young to Boston and 
studied piano there from 1896 to 1905 with 
Clayton Johns, with the exception of the 
Summer of 1902, when he studied with 


Harold Bauer in Paris. He studied com- 
position with George W. Chadwick. 

In March, 1904, Mr. Bachner appeared as 
soloist with the People’s Symphony Orches- 
tra, Franz X. Arens, conductor, in New 
York, and in November of the same year 
with the Boston Symphony Orchestra under 
Wilhelm Gericke, and he also appeared with 
the Kneisel Quartet in Philadelphia and 
in recitals. 

From 1905 to 1907 he studied piano in 
Berlin with Leopold Godowskv and com- 
position with Karl Liitge. He returned to 
America last season and appeared as so- 
loist with the Boston Symphony Orchestra, 
Dr. Karl Muck, conductor; Kneisel Quar- 
tet, Flonzaley Quartet, Hoffman Quartet 
and in numerous recitals. The coming sea- 


jaded palates of two gourmets which were 
heing satisfied by the meal. 





TENOR BACK FROM EUROPE 


John W. Nichols, a de Reszké Pupil, 
Now Teaching in New York 


John W. Nichols, the well-known young 
tenor, who has been abroad for the past 
three years studying under distinguished 
teachers, returned to New York recently 
and has begun a busy season in singing 
and teaching. 

In Paris Mr. Nichols was under Jean de 
Reszké, who became greatly interested in 
him, foreseeing a promising future for the 
young man. He said Mr. Nichols’s voice 
was perfectly placed, owing to the good 
work under Dr. Carl Dufft, of this city, 
and Edward Iles, of London, combined 
with his own efforts and a naturally good 
voice as a foyndation. While in Paris Mr. 
Nichols was successful in coaching pupils 
who were preparing themselves for de 
Reszké. He was also tenor soloist of the 
American Church at rue de serrie 
(Champs-Elysées), Paris. 

Next Spring he will make an extensive 
recital tour through the South and Middle 
West. On this trip he will be accompanied 
by Mrs. Nichols, who is an accomplished 
pianist and accompanist, a graduate of the 
Royal College of Music, of. London, and 
the winner of many:gold medals and exhi- 
bition prizes from that famous school. His 








LOUIS BACHNER 


He Has Been Added to the Faculty of 
the Peabody Conservatory 


son he will give recitals throughout the 


East, Se xy S 





No Benefit for New Opera Directors 


The custom of giving an annual benefit 
performance for the director will be abol- 
ished at the Metropolitan under the new 
régime, as both Signor Gatti-Casazza and 
Mr. Dippel will receive a regular salary. 
Instead, it is the purpose to give every 
year one or two benefit performances, the 
entire proceeds of which will be turned 
over to the pension and endowment fund. 
In establishing this fund the board of di- 
rectors and management believe that it will 
do much to insure a permanent and perfect 


répertoire, which is quite extensive, in- 
cludes all the standard oratorios and can- 
tatas and many operas. He sings in sev- 
eral different languages, and has a large 
number of German, French, Italian and 
fa- [English songs and ballads. G. B. I. 


ensemble and redound to the excellence 
of the company. 





Hungry Opera Singers 

Valiant trenchermen indeed are the 
mous singers Jean and Edouard de Reszke, 
if one is to believe a writer who recalls _W. J. Henderson, the New York critic, 
that at Trouville one evening, after a says that Wagner’s dream of creating a 
magnificent dinner, they ordered at the Ca national German drama for the German 
sino, “to begin with,” a dozen large beef people has been realized at last at Bay 
sandwiches and four half-bottles of wine. reuth, in the sense that the audiences have 
This was followed by a second dozen of become almost exclusively German, and 
equally enormous beef sandwiches and a_ chiefly Bavarian German at that. 





MARCHESI’S TOUR TO 
BEGIN IN JANUARY 


Marie Hall and Lina Cavalieri Will Ap- 
pear Here Under Same 
Management 


Cuicaco, Sept. 21.—The growing impor 
tance of Chicago as a producing and book- 
ing center in musical enterprises has a 
new illustration in the opening of offices 
here by H. B. Thearle and J. Saunders 
Gordon at No. 1320 Wabash avenue, who 
are prepared to cater to the public with a 
line of exclusively high-grade artists who 
have world-wide artistic reputations. 

Mr. Thearle has long been associated 
with amusement enterprises and his asso 
ciate, Mr. Gordon, who conducted the 
Calvé tour last season, has had an enviable 
experience with musical artists. They will 
next season present the distinguished 
Blanche Marchesi, in the East early in 
January. She will give recitals in English, 
German, French or Italian, individually or 
with the assistance of her Company, as de 
sired. The rank of Mme. Marchesi as an 
exponent of vocal art is so well known that 
although her booking has just begun, great 
educational institutions are manifesting the 
liveliest interest in her visit. 

Marie Hall, the distinguished violinist, is 
also being booked for a limited number of 
concerts under these auspices during Janu 
ary and February. She is assisted by a 
company of artists and has a large variety 
of programs for concert and recital. 

A third star of this notable group is Lina 
Cavalieri, the beautiful cantatrice of the 
Metropolitan Opera, who closed her con 
tract for recitals with Manager Gordon 
by cable last Monday. A number of mu 
sical stars of lesser magnitude are being 


booked for earlier appearances in the sea 
son, oe E. N. 








Lhévinne’s First New York Recital 

Josef Lhévinne, the Russian pianist, will 
make his reappearance in New York in a 
piano recital at Carnegie Hall on Satur 
day afternoon, October 31. 
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International Musical and 
Educational Exchange #3 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVE., CHICAGO. 
The management announces the exclusive teaching engagement of the following well-known artists who 
en added to thefaculty of over 40 teac one national repatetion: Mme. Julie Rive-King, the 


have recently 


World- et Be Pianist: Wm. A. W llet, Eminent S inger aoe and inpirectee, 


Violinist, Edward Dvorak, Director School of Acting. 


Teachers of International reputation in all departments. catia tree free rt partial scholarships. wera term begins 
Sept. 7th. Catalogue free on application to M. A. SCHMIDT, Secretary. 
When writing a department in which interested. 
The Bush Temple Conservatory uses the Bush & Gertz Pianos, 


HERBERT lL. 





Virtuoso 





Mere. Henry Hoitiden 
Recitals and Piano Instruction 


Eleanor McLellan | 


TEACHER OF SINGING 
Atelier Building, 33 W. 67th St.. New York 
PHONE, 4225 COL. 
Prominent pupils og, Beddoe, Tenor; Tom 


Daniel, Bass; Edward S Sone. Tenor; eatrice Fine, 
Soprano; Charles Kicchell, Tenor; Antoinette Hard- 


ing, Contralto. 


BEATRICE VAN LOON ULRICH 


Houston 


mW ELLS 


Soloist with New York Philharmonic and Bost 
Vime. H ildegard Hoffmann Symphony Orchestras, Kneisel | Quartette, etc. 
Oratorio and Joint Recitals with STUDIOS: 


BARYTONE | 


"Phone, 349 38th 


TENOR 


MANAGEMENT 
WALTER R. ANDERSON | 
__5 West 38th St. New York | tee ete. Send for Booklet. 


LOUIS 


Phone 2680 Audubon’ N, -Y. 


| M Sata 


MRS. BABCOCK 


Kenneth M. Bradley, Directo: 





aximilian Dick, — s Greatest 
Music, Acting and Lang 











TENOR 


Concerts, Recitals, Oratorio 
Management 
J. E. FRANCKE, 1402 Eroadway 


Love Q RMSB 


ON TOUR 





Carnegie & Steinway Halis 
pred tas F. ssoth St., New York City | OPERA SINGERS 


NEW YORK COLLEGE OF MUSIC 32°:205;332 


Directors: CARL HEIN, AUGUST FRAEMCHE 
Private instruction in Piano, Sin Violin, ’Cello and all branches of music, bya faculty 
unsurpassed for its excellence. SPECIAL DEPARTMENT FOR BEGINNERS. All instru- 
mental and vocal students receive free instruction in harmony, counterpoint, vocal sight 
reading, ensemble playing and free admission to concerts, lectures, etc., etc. 

STUDENTS RECEIVED DAILY CATALOGUE SENT ON APPLICATION 


CONCERT RECITAL 
PUPILS 


Chicago Censervatery 




















DRAMATIC SOPRANO 


Auditeriam Bldg., Chicage 








ADELAIDE 


Oratorio 
Concerts 
Recitals 
At Homes 


GESCHEIDT 


ADDRESS J. E. FRANCKE, 1402 BROADWAY 


SCHUMANN-HEINK 


DRAMATIC 
SOPRANO 


DRAMATIC 
soston cranp ROLAND 


Direction J. E. FRANCKE. 140° Broadway, New York 







Personal Address: . ° 


TEACHER OF SINCING 


Sole Management 4 
WALTER R. ANDERSON =| FROM THE RUDIMENTS OF TONE PLACING TO ARTISTIC 
5 W, 38th St.. New York | A FINISHING FOR CONCERT, ORATORIO AND OPERA 
uw 


51 East 64th St., NEW YORK Tel.: 3669 Plaza 


Singing in all its phases; Advanced 


ARTHUR Russell weg ge tg ly eee 


Director Normal Institute of Music, Carnegie Hall 


BASSO 
Worcester Festival ‘06 Cincinnati Festival ‘08 
Management HAENSEL & JONES 
NO. 1 EAST 42D ST. NEW YORK 


READE RK “A seature for high-class 


eg go Sy r mM USICAL EN Ki E RT A iNMENTS 
814 CARNEGIE HALL NEW YORK | a mpersonations of Notable Personages 

; Address, BUSH TEMPLE CONSERVATORY, CHICAGO, ILL. 
| The Polish Pianist and Composer 
Sigismond For open dates apply to 
HENRY ax MASON, 492 Boylston 


-» Boston, Mass. 


Auditorium 
Building 





Garnett HEDGE. TENOR CHICAGO 


State University Edwin S$ c 4 q EID be PIANIST. \ccompanyi 
a mes, lowa Ree Tel. Edgwiter 2065, Chicago. IH. 





\ccompanying, 


‘ SOPRANO Soloist, 
Boston Festival Orchestra 
and Worcester Festival 
For dates and terms address 
HAEBNSEL @& JONSS, 
1, Bast 424 Street, New York 


TENOR AVAILABLE FOR 
Pau LL OPERA :: CONCERTS 
ORATORIO 


Season 1909-10 


CHILD GARDEN MUSIC SCHOOL 


Normal Classes at Studio — in 
November, February and July or- 
»respondence Lessons during entire 
season. Send for catalogue. 

MISS JOSEPHINE A. JONES 

505 Huntington Chambers oston, Mass. 


CONTRALTO 


Concerts, Oratorio, Recitals 


Management, Henry Wo irsoun 
131 Best 17th Street, New York 


VIOLINIST 


Management: GEO. S. GRENNELL 
604 2d Street, Brooklyn, N.Y. % 
Personal Address 
15 Willow Street BROOKLYN, N. Y. 
Box 2A, SINGAC, N. J. 


DIRECTION 














HENRY WOLFSORN, 131 E. 17th St.. New York Citv 
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NEW YORKER IN ENGLISH MUSIC WORLD _ :2:2ht,:¢ bor before his voice was dis. 


—- Richter, who remembers his yough ful ef- 
Wilma Sanda After Career Abroad forts plainly, asked Ruedel if he could still 


recall the great exercise for the cornet by 
May Revisit Her Homeland Vignani. As Ruedel only recently gave up 
This Season 





the cornet he remembered the exercise per- 
fectly. Richter thought he would certainly 
be able to stick Dalmorés, who has been a 
singer for more than ten years and natu- 
rally has not thought of the cornet in that 
time. But to the astonishment of all the 
guests Dalmorés, putting his fist in front 
of his mouth, imitated perfectly a cornet 
and gave the exercise exactly. 


Lonpon, Sept. 7—A -young American 
who has had as interesting career on this 
side of the Atlantic is Wilma Sanda, the 
coloratura soprano, who began her studies 
in New York, her home city, under Rus- 
sack and was afterwards sent abroad to 
prepare for the operatic stage. 

She went first to Berlin, then to Paris, 
where she studied under Mathilde Marche- 
si and made her début at the Paris Opera 
as Lakmé in the Délibes opera. Her suc- 
cess with the critics and public encouraged 
her to prepare other roles, which she re- 
turned to Germany to study under the di 
rection of Etelka Gerster, who took her 
to Italy for a year as her guest. She after 
wards sang many of the leading soprano 
roles at the royal opera houses of Berlin, 
Dresden and Wiesbaden, making a special 
impression as Lucia and Violetta. 

In Paris she met and became a warm 
friend of Clara Butt, the English contralto, 





Cecil Fanning Turns Poet 


Cecil Fanning, the young American bari 
tone, who returned from Europe with H. 
Bb. Turpin last week, gave vent to his feel- 
ings en route in a new version of a “sea” 
transcription, of that classic in slang, “Ain't 
It Awful, Mabel!” Mr. Fanning, it may 
be noted, is the first traveler on record 
who, while in the throes of mal de mer, has 
turned to poetry for expression. Thus runs 
the effusion: 





It riles me up to beat the band 

To hear folks say the sea is grand; 

I’d rather, lots, be on the land 
Ain't it awful, Mabel! 











I’ve heard folks talk of “Summer sea,"’ 





who strongly advised her to come to Eng- a - And how the “ship glides tranquilly,” 
land, which she did. For seweral years WILMA SANDA AS “MIGNON But, say, the sea’s too swell for me. 
vast she has made her home in London, Ain’t it awful, Mabel! 
rotninien to America only on short pleas New York Soprano Who Latterly Has 
: 4 < J : _ . . The way the boat flops on its hips! 
sure trips. In 1905 she was engaged for Been Devoting Herself to Private And up and down the way it flips! 
the “grand season” at Covent Garden, Engagements in London It makes me want to cash my chips. 
where she appeared several times as Mu- Ain't It awful, Mabel! 
sette to Mme. Melba’s Mimi in “La Bo-  er’s London debut in June, when she was Six meals a day here on this boat! 
heme. recalled six times and had to give two en- a on xen —_ a a geen goat, ‘ 
Sas " P . 2 ¢ ToT " es Yee > a. 5> di. jut, gee! to keep them down your throat! 
Miss Sanda toured Germany and Austria’ cores after a group of English songs. She Ain’t it awful. Mabel! 


singing in concert, and returned to Paris has spent a busy Summer preparing work 
for concert work. Later she toured Eng- for the coming season, when her plans I've got a nervous diaphragm 





land and Ireland with Clara Butt. Last may take her to America, as heretofore she a rir ate Ragh g Bw dA —_— 
Winter she devoted her attention almost has done practically nothing professionally Ain’t it awful. Mabel! 
entirely to private engagements, appearing in her homeland, excepting in New York 
‘ . ; = ” on hho . . ~t 
publicly as assistant artist at Dora Beck- church work. a Amer Picon, that's the stuff! 
- If I could down it long enough, 
| wouldn’t know the sea was rough 
Ain’t it awful, Mabel! 
Opera Star Returning to America How Dalmorés Astonished Richter ¥ 
But no Amer just now for me, 
Mme. Langendorff, the German mezzo- Charles Dalmorés, the Manhattan’s "Or masts “tain ae meet 
. > ¢ : . . . * mi » "polly water, gee! 
soprano, well known in Europe as one of French tenor, did more than delight his ‘Ain't it awful, Mabel! 
the singers at the Wagner Opera at Bay audiences at Bayreuth with his Lohengrin. 
reuth, will be heard in New York this Fall lle even astonished Hans Richter, but not tl oe _— pe — fine, , 
' ser 7 Ngptetenent Paes * £ " Ree ut ocean trips ain’t in my line, 
at one of the Klein concerts. She comes on the stage. a And Mew York's s0cé encuxh for mince! 
to this country for an extended concert Che two were sitting at supper with Ain't it awful, Mabel! 
tour under the management of R. E. John- Prof. Ruedel, the director of the chorus 


ston. Mme. Langendorff made a most’ at the Royal Opera House in Berlin, who Mca ; ? 
favorable impression here last year, during acts in the same capacity at Bayreuth. It English 'Cellist Returning to America 
a short season at the Metropolitan Opera developed after a while that all three had Darbishire Jones, a celebrated young 
House. begun life as cornetists, and Dalmorés [English ’cellist, is to make his first ap 
pearance in America this season, on a 


| three months’ tour, under the management 
Dr. LUDWIG COENRAAD V, | three m der the m 


of . Johnston. His début will be made 


be ad in New York, at one of the Klein concerts, 
| on November 15. 
| rare 
ae: Ysaye Coming in Fall of 1909 
| : Y in deferred hi 





Eugene Ysaye has again his 

The GREAT GERMAN LIEDER SINGER Accompanist return to America. It is next Autumn, in 
: : | 1909, he now says, when he will begin 

In America, November, 1908, to April, 1909 | his tour. Meantime the violinist goes to 


and fro in Europe, inclining more and more 
Sole Management: M. H. HANSON, 129 W. 46th St., New York | to recitals of his own rather than to inci 
TELEPHONE, 3363 BRYANT dental appearances in concerts. 




















SECOND AMERICAN TOUR OF THE WORLD-FAMOUS. ee 
“ ° 

Flonzaley Quartet HARDING: 

€ BASSO a 

Founded in 1903 by Mr. E. J. de Coppet, of New York S Direction: J. €. FRANCKE, - - 140° BROADWAY D 








IN THE UNITED STATES FOR FOUR MONTHS, BECINNING JAN, Ist, 1909 


7 
NEW YORK: January Aone § 2d—March 16th. Music Teachers 
BOSTON: January 7th HIGH GRADE POSITIONS 


CHICAGO: February 7th pA 
Tour rapidly booking. For terms and available dates address: THE MUSIC TEACHERS’ EXCHANGE, 


LOUDON CHARLTON Carnegie Hall, New York The only feamae pee tis = all Musical. 


St teense) Presto Ser Beets 
Jocal Instruction AT THE WORCESTER FESTIVAL 











401 CARNEGIE HALL Management: H. GODFREY TURNER, 1402 Broadway, New York. ‘Phone 4458—38th St. 
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me. CECILE CHAMINADE 





ST. PAUL MUSICIAN 
ENJOYS COUNTRY AIR 
AT SUMMER HOME 
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JESSICA DE WOLF 
At Her Minnesota Country Home 


St. PAut, MINN., Sept. 21.—Jessica De 
Wolf has returned from the Massachusetts 
coast, where she spent a month, The photo 
graph pictures the singer in the garden at 
“Wolf Lodge,” her Summer home. 

Next to her art Mrs. De Wolf is devoted 
to nature as manifested in wood and field. 
lhe acres surrounding the cottage at “Wolf 
Lodge” and skirting Lake Minnetonka are 
cultivated along natural lines, and here in 
direct communion with nature the artist 
spends several months between seasons each 
year, absorbing purest Minnesota country 
air, sunshine and fresh inspiration. 


P. & a & 








Piano Players 
and Piano Teachers: 


You have devoted years, perhaps, 
to the study of music, but has your 
study of the piano beenasthorough 
as your work warrants? The vitals 
of the piano are contained in the 
action. 


Strauch Bros. 
Piano Actions 


are asf described in an interest- 
ing book, which traces the history 
of the development of the piano- 
forte action from earliest days 
Let us mail you a copy. Sent 
free on request. 


STRAUCH BROS. 


30 Tenth Avenue NEW YORK 











CONSERVATORY OF MUSICAL ART 
214 Lenox Ave., bet. 120th and 121st Sts., New York 
Arthur Claassen, Leopold Winkler, Otto Jablonsky, Di 
rectors, Knabe Pianos 
Brooklyn Conservatory of Musical Art 
Arthur Claassen, Leopold Winkler, Directors 
905 Broadway and Arion Place, Brooklyn 
Incorporated under charter granted by the Board of Re 
gents of the University of New York Wissner Pianos 

Catalogues sent on application 


McGILL UNIVERSITY 
CONSERVATORIUM OF MUSIC 


MONTREAL 
Director: H. C. Perrin, Mus. Doc. 
Vice-Director: Clara Lichtenstein 


Piano, Violin, ‘Cello, Singing, etc. Free instruction in theory, har 
mony, counterpoint, composition. Courses ieading to degrees of 
McGill University. Catalogue sent on application to Secretary. 





AMERICAN TOUR BEGINNING OCTOBER, 1908 
For Terms, Dates, Etc., Address, . . . . . THE JOHN CHURCH CO., 37 W. 32d ST., NEW YORK 
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“The Tavern Princess’”’ 


Will Be the 


First Belgian Opera Heard in New York 


No other feature of the coming music 
season in New York will be more novel 
than the introduction of the first Belgian 
opera that has ever been heard in this 
country. “La Princesse d’Auberge,” which 
first made secure the fame of the composer, 
Jan Blockx, has been becoming more and 
more popular in both Belgium and France 
of late years, as the public powers of ap- 
preciation have expanded to the ultra-mod- 
ern characteristics of the music. In Ant- 
werp alone it had 100 performances last 
season. In the Manhattan production this 
Winter Maria Labia will be Rita, the “tav- 
ern princess.” 

The scene is laid in Brussels about 1750, 
according to the New York Times, and the 
curtain rises on a square with a small inn 
at the right. Day is breaking. Rabo, a 
blacksmith, a former lover of Rita, the 
mistress of the inn, is lying on the thresh- 
old of the inn, sunk in drunken sleep. Coun- 
try people begin to troop in to market sing- 
ing. One young fellow points out the inn 
as Rita’s house. His father hastily leads 
him away, observing that Rita is a demon. 

Then Reinilde, a young girl of the bour- 
geois class, crosses the square on her way 
to church and avows her love for Merlyn, 
a musician, the son of Katelyne, whose 
adopted daughter Reinilde is. But Merlyn. 
she fears, has fallen into the clutches of 
Rita. 

As Reinilde is about to leave the stage 
Marcus, another young musician, supposed- 
ly a friend of Merlyn, approaches Reinilde 
and avows his love for her, but she in- 
dignantly spurns him, reproaching him with 
faithlessness to his friend. 

Merrymakers now rush in and proceed 
to decorate the balcony of Rita’s room with 
flowers in honor of her twentieth birthday. 
They sing a song extolling her as the most 
beautiful of women. She appears on the 
balcony together with her three sisters and 


thanks them for their good wishes, adding 
that throughout the day wine and beer 
will be free to them at the inn. 

Then Merlyn arrives upon the scene. 
Marcus, still smarting under the rebukes 
administered by Reinilde, begins to point 
out insidiously to Merlyn that life is noth- 
ing without love, that he cannot hope to 
compose good music without tasting of the 
good things of earth, When Merlyn com- 
bats this theory, placing art before all else, 
and announcing that he hopes to compose 
a song which shall win the prize offered 
by the Prince of Lorraine for the coming 
carnival, Marcus continues the same sort 
of tempting talk, informing his friend that 
there are other victories besides those in 
art, the best of all being the victories of 
love. 

At this point Rita and groups of wild 
merrymakers come on the square. Merlyn, 
visions of glory still strong within him, at 
first pays no attention to Rita. But she in- 
sists on drinking with him, and finally com- 
pletely overcomes his better resolutions. 
He decides to sacrifice all for her. The 
curtain goes down on an uproarious scene 
of revelry. 

The second act takes place in the hum- 
ble parlor of the house of Katelyne. As 
the curtain goes up Katelyne looks into 
Merlyn’s room and bewails the fact that 
he is still sleeping, though it is already 
noon, and that for three’ months, given 
over completely to dissipation, he has en- 
tirely neglected his musical work. Reinilde, 
Katelyne’s adopted daughter, whom Merlyn 
formerly loved, promises to help the mother 
in reclaiming her son. 

While a carnival chorus resounds on the 
Grande Place, Merlyn, in a disheveled state 
from his last night’s debauch, staggers in 
from his room. He has no more money 
and decides to give up his idle, vicious life 
and set to work on the song which he 


hopes will win him the Prince of Lorraine’s 
prize. He sits at a table and tries to think. 
Suddenly Reinilde, whom he has not as 
yet perceived, begins to sing softly one of 
the songs which he wrote in other days— 
a little song about his mother and herself. 
Deeply moved, the young man promises to 
mend his ways. 

But at this moment the mad songs of 
the crowds outside sound louder than ever, 
and Bluts, the innkeeper, with Rabo, the 
blacksmith, both drunk, lurch into the par- 
lor. Bluts reminds Merlyn that he owes 
money for drinking bouts at the inn. Rein- 
ilde contemptuously pays the fellow. Mer- 
/yn, much ashamed at having sunk so low 
that drunkards dare to enter his mother’s 
house and get money from Reinilde, bewails 
his unhappy fate in being a slave to Rita. 

Again the sounds of carnival resound. 
Marcus enters. Merlyn upbraids him. 

“You taught me to live,” he tells Marcus, 
“and Rita has taught me to love. But what 
have I gained?” At this point Rita herself 
suddenly appears, accompanied by her three 
sisters and eight others, all in carnival 
costume. Rita represents the goddess 
Flora, and announces to Merlyn that he 
is Zephyr, her bridegroom. At first he 
tries to withstand her cajoleries, but finally 
yields completely. 

The scene changes, showing the Grande 
Place at the very height of the carnival 
revelry. In the center of a procession, 
crowned with flowers, are Rita and Merlyn. 

The third act shows the interior of Rita’s 
inn. Rabo, the blacksmith, her discarded 
lover, reproaches the girl with her aban- 
donment of him, an honest man of her 
own class, for a musician. She answers 
haughtily. Rabo giv es way to uncontrolled 
anger. 

“You have made a dog of me,’ 
“Take care, the dog will bite!” 

Katelyne ‘and Reinilde now come in and 
beg Rita to give up Merlyn, who, they sur- 
mise, is at the inn. Rita denies it, and or- 
ders them away. Reinilde, losing her tem- 
per, announces that she will complain to 
the Prince of Lorraine and have the inn 


’ he cries. 


closed, but Rita laughs in her face. 

Merlyn appears from the interior of the 
inn. In the midst of a group of artists 
and other customers of the place, he gives 
himself up once more to drinking and 
revelry. Rita sings a song which Merlyn 
has composed for her. It is received with 
great applause. He orders drink for all. 
“To-morrow I'll pay for it,” he declares. 
“That song to Rita will win the prize of- 
fered by the Prince of Lorraine!” 

Suddenly Rabo enters with five friends, 
men of the lower class like himself. 

Rita orders Rabo and his companions to 
leave. 

“IT am the mistress here!” she cries. 

“You were mine long enough,” growls 
Rabo. 

“You lie!” declare Rita and Merlyn. 

Rabo insults Merlyn and draws his knife. 
Then he throws it at Merlyn’s feet. The 
musician picks it up. Rabo seizing the 
knife of a friend, cries, “Victory to the 
strongest !” 

The partisans of each fall back, allow 
ing the two rivals a clear field. Merlyn 
wounds Rabo in the arm. The blacksmith, 
with a savage yell, hurls himself at Merlyn 
Unable to withstand the assault, the mu- 
sician receives the blade of the knife 
squarely in his breast. He falls. 

“Victory to the strongest!” repeats Rabo. 
And he quietly gives himself up to the sol- 
diers summoned by some of the bystand- 
ers. 

Suddenly loud cries of “Merlyn! Glory 
to Merlyn!” are heard on the square out- 
side. People crowd into the room, with 
them Katelyne and Reinilde. Both are ra- 
diant, for Merlyn’s song has won the prize. 
Seeing Merlyn stretched on the floor dy 
ing, both women kneel beside him, heart 
broken. Then Reinilde, standing up, seizes 
a knife and approaches Rita. But sud 
denly she stops. 

“Eternal remorse is worse than death!’ 
she cries, dropping the knife. 

And while Merlyn expires on the floor 
his prize song peals forth joyously from 
the chimes of the city’s churches. 





")- HUBBARD 


A Tremont Street, 


I59 


VOCAL INSTRUCTION 
ASSISTANTS 
Madame HUBBARD and Frederick J. LAMB 


Boston, Mass. 





TIPPETT-PAULL STUDIOS 


THE ART OF SINGING AND THE CULTIVATION OF THE SPEAKING VOICE 





CLARA TIPPETT 


WM. ALDEN PAULL 





312 PIERCE BUILDING, 





COPLEY SQUARE, 


BOSTON 





i} RATTIGAN TENOR 


aes address, Watertewn, Mass. 


Telephone 


GEO. W. STEWART 
120 Tremont St., Boston 


BOSTON SCHOOL OF GRAND OPERA 


Prof. G. Lo. G. Fabri 


(Howe-Fabri Studios) 


me. Emma Howe-Fabri 


Pierce Bldg., Copley Sa., Boston, Mass. 


DO you KNOW with whom Melba studied before she went to roy = > who were 

Sembrich’s teachers, with whom Jenny Lind and Patti worked, 
who was the greatest contralto of the nineteenth century? If not and you would like this infor- 
mation with much else se emcerning celebrated singers and teachers, send for free Booklet to 


E SCHOOL FOR SIN 


Wesselhoeft Swif 


Miss 
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DAVI 





HELEN ALLEN HUNT 


Soloist BOSTON SYMPHONY ORCHESTRA Season 1907-08 


ERS, F. W. Wodell, Director, 12 Huntington Avenue, Boston, Mass. 


SOPRANO 


fEACHER OF SINGING 


es s Concerts a 
rms nance Trinity Court, BOSTON 


-PIANISTE and TEACHER 
STUDIO: 289 Newbury Street, BOSTON 
The Mason & Hamlin Pian 
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MME. SODER-'iUECK TO 
RE-ENTER CONCERT FIELD 


Distinguished Pupil of Marianne Brandt 
Will Appear in Concert, Oratorio 
and Recital This Season 


Mme. Ada Soder-Hueck, one of the most 
distinguished pupils of the famous Mari- 
anne Brandt, has announced her intention 
of again entering the concert field this 
season. For a number of years she was 
prominently identified with the musical life 
of St. Louis, her contralto voice having 








MME. SODER-HUECK 


Well Known in New York and St. Louis 
As a Teacher and Concert Artist 


been in constant demand. As a teacher 
she has won favorable recognition both in 
Europe and this country as an exponent 
of the Garcia method. 

During recent vears Mme. Soder-Hueck 
has established herself in New York. The 
valuable knowledge and experience which 
shé, has gained in the course of years, 
and her reputation as a former teacher 
of voice at the Berlin Royal High School 
soon secured for her an eminent position 
among teachers in the metropolis, and she 
has gathered around her a number of most 
talented pupils, who study for professional 


work. 

This season will bring Mme. Soder- 
Hueck forth in oratorio, concert and re- 
cital. Her répertoire is extensive and in- 
cludes all the great oratorios, the Lied in 
all its phases, and also a full range of con- 


cert arias chosen from the great operas. 





Paul Dufault Returris 


Paul Dufault, the popular tenor, who has 
just returned from his vacation and a 
concert tour in Canada, where he sang 
at the Quebec Celebration in “Christopher 


by Felicien David, besides giv- 
ing twenty-five concerts throughout the 
province of Quebec with great success, 
opened his studio at No. 339 West Twenty- 
third street, this week. His specialty is 
voice placement and répertoire—French es- 
pecially. He is well booked for concerts, 
and looks forward to a prosperous season. 
He will give a recital at Montreal, Can., 
November 19, at the Monument National 
Theater. 


MILWAUKEE DIRECTORS 


Columbus,” 








Christopher Bach and George Brosius 
Honored by Turnverein Members 


MILWAUKEE, Wis., Sept. 21.—The formal 
reception to Christopher Bach and George 
Brosius, the two veteran directors and mu- 
sicians of Milwaukee, who have returned 
to Milwaukee recently after extended trips 
abroad, has at last taken place at the Mil- 
waukee Turnverein, of which the two mu- 
sicians are honored members. Reaching the 
club rooms recently the two conductors 
found a party of their friends and the mem- 
bers of the society awaiting them with 
songs and welcome. 

W. J. Krauthoefer, the first speaker of 
the gathering, welcomed Prof. Bach and 
Prof. Brosius back to Milwaukee and the 
two musicians responded in words of ap- 
preciation. Director Bach made an inter- 
esting address, telling of the many new 
ideas which he had gathered abroad and 
which were to be applied to a series of 
Milwaukee concerts this Winter. 

M. N. S. 


CHICAGO COLLEGE CONCERTS 





Important Engagements of Well-known 
Artists Are Announced 


Cuicaco, Sept. 21.—The concert bureau 
of the Chicago Musical College announces a 
large number of important engagements for 
its list of Chicago’s brilliant artists, and 
bookings in all parts of the United States 
call for appearances of Heermann, Con- 
solo, Falk, Kortschak, Miller, Middleton, 
Grosch, Herdien, Northrop, Harrison and 
Adler as well as for the Heermann Quar- 
tet, of which Hugo Heermann is the head. 
The personnel of this quartet will be an- 
nounced shortly, and this organization 
already gives promise Of being one of the 
city’s most excellent quartets of musicians, 

A series of new and interesting recitals 
is being planned by the Chicago Musical 
College for the entertainment as well as 
instruction of advanced pupils and city 
friends of the school. 





Alys Lorraine’s Success Abroad 


Alys Lorraine, of Quincy, Ill, who went 
to Paris about six years ago to study with 
Mme. Marchesi, has been followed by her 
admiring townsmen with approval ever 
since her success in opera at Monte Carlo 
and afterwards in recitals in London. Miss 
Lorraine writes to friends in Quincy that 
she has been engaged to sing the leading 
roles this season at the Hague Royal Opera 
House, beginning next month. 





Baltimore Teacher Home Again 


BALTIMorE, Sept. 21.—Stephan Steinmul- 
ler, who spent the Summer in Europe, has 


resumed vocal instruction at his studio, 
No. 327 North Carrollton avenue. He has 
a large number of pupils. W. J. R. 





Erik Meyer-Helmund, composer of sev- 
eral familiar piano pieces and songs, has 
just completed a one-act opera, “Heines 
Traumbilder.” 


CHICAGO BASSO’S CATCH IN THE WEST 





Marion Green, the Chicago Basso-Cantante, is on the left; his former teacher, W. 
H. Portius, is in the center, and Senator Olderman is on the right. 


Cuicaco, Sept. 20.—Marion Green, the lake with finny wealth. The fact that he 


young basso-cantante, who was successful Was_ putting fishes into the lake did not re- 
in els comectt work last season. has re strain him from occasionally withdrawing 

Be tae a string, and the portrait herewith shows 
turned home tanned by his six weeks’ wan him supporting a twenty-eight pound mus 
derings in Minnesota. The major portion  kalonge, caught in Leech Lake. Associated 
of this time he spent as the guest of the with him in this picture are his old music 


master, W. H. Portius, and Senator Older 
man. C. W. B. 


a special car, 
the northern 


Commission, on 
the waters of 


State Fish 
replenishing 





W. H. SHERWOOD’S SEASON 


VOLPE BACK FROM EUROPE 


Eminent Pianist Booked for Large Orchestra Director Announces Three 
Number of Concerts and Recitals Concerts for This Season 

, Cuicaco, Sept. 21.—William H. Sher- Arnold Volpe, the conductor of the 

wood, the American pianist, is back from Volpe Symphony Orchestra, has returned 

his twentieth annual season as the director to New York from his extended tour of 

of the piano department of Chautauqua, Europe. While abroad Mr. Volpe met 


many distinguished musicians and arranged 
plans for the forthcoming season, the fifth 
of the society's activities. 

A series of three subscription concerts 


N. Y., and claims that he never lectured 
to larger, more appreciative and enthusiastic 
audiences than this season. He is en 
gaged upon a thorough reorganization of 


the Sherwood School in the Fine Arts will be given at Carnegie Hall Thursday 
Building. evening, November 19, January 21 and 

Mr. Sherwood anticipates that he will March 25. Mr. Volpe is the founder of 
be unusually busy this Winter. He has the society and the work accomplished for 


the advancement of music in Greater New 
York under his guidance has appealed es- 
pecially to the youthful and progressive 
spirit of the metropolis. 

Mr. Volpe will have some interesting 
announcements to make later on regarding 
the new board of directors which includes 
names of prominent New Yorkers. 


already closed a number of important dates 
as soloist with some of the largest orches- 
tras in the country, and has been booked 
for a number of recitals in the East as 
well as South and West. 


Guilmant Program in Baltimore 


Sept. 21.—An elaborate mu- 
sical program, composed entirely of Felix 
Alexandre Guilmant’s works, was rendered 
at St. Patrick’s Catholic Church Sunday, 
under the direction of Frederick R. Huber, 





BALTIMORE, 
Alexander Berne Reopens Studio 


a successful pupil of 
Albert Mildenberg, an 


Alexander Berne, 


Rafael Joseffy and 


organist. Charles R. Woods was the as- nounces the reopening of his studio at 
sisting soloist. ‘This was the first of a No. tr Gouverneur street, Newark, N. J. 
series of music to be sung which will be tesides his teaching, Mr. Berne will be 
devoted especially to certain composers. kept busy this season with appearances 


in concerts and musicales. 


W.J.R 
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NOTABLE SEASON FOR BROOKLYN 


Institute of Arts and Sciences 
Announces Its List of 
Concerts 


The Brooklyn Institute of Arts and 
Sciences, which has moved its headquar- 
ters to the new Brooklyn Academy of 
Music building, has issued the music de- 
partment’s announcement for the ensuing 
season. Mme. Schumann-Heink’s recital 


in the opera house of the Academy on Oc- 
tober 1 will be the initial feature of the 
year’s schedule and it will be followed by 
a long and complete series of song, piano, 


violin and ’cello recitals, choral and orches-, 


tral concerts, chamber music evenings and 


- lecture recitals. 


Special features this season will be the 
celebration of two centennials in memory 
of Mendelssohn and Chopin. The Mendels- 
sohn Centennial will be celebrated with two 
concerts in the opera house on the after- 
noon and evening of February 3, when the 
programs will be given by Joset Hofmann, 
pianist, this being his only appearance in 
America this season, and Mischa Elman, 
the Russian violinist, in the afternoon, and 
by the New York Symphony Orchestra in 
the evening, both to be devoted exclusively 
to Mendelssohn’s compositions. For the 
Chopin Centennial on March 1, Ignace J. 
Paderewski has been secured to give a 
Chopin recital in the afternoon. There 
will also be an evening concert. To com- 
memorate the birth of Edward Alexan- 
der MacDowell on December 18, there 
will likewise be an afternoon and evening 
concert, devoted chiefly to his compositions. 

The recitals arranged to follow Mme. 
Schumann-Heink’s inaugural ‘concert are 
as follows: David Bispham, baritone, Oc- 
tober 14; Alwin Schroeder, ’cello, and Miss 
Schroeder, piano, October 22; Cecile Cham- 
inade, pianist-composer, and assisting art- 
ists, October 29; Geraldine Farrar, soprano, 
and Willy Hess, violin, November 11; Jo- 
hanna Gadski, soprano, and assisting art- 
ists, November 25; Josef Lhévinne, piano, 
January 28; Fannie Bloomfield- Zeisler, 
piano, February 25; Katharine Goodson, 
piano, April 7; Marcella Sembrich, so- 
prano, date to be selected; Clara Clemens, 


contralto, and Marie Nichols, violin, to 
close the season. 

The Boston Symphony Orchestra, under 
Max Fiedler, will give the usual five con- 
certs, on November 6, December 4, with 
Ossip Gabrilowitsch as soloist; January 8, 
with Mischa Elman as soloist; February 
19, with Paderewski as soloist, and March 
10. 

The New York Symphony Orchestra, 
under Walter Damrosch, will give five Sat- 
urday matinée cpncerts on October 31, De- 


, cember 12, with Albert Spalding, the vio- 


linist, as soloist ; January 23, with M. Bar- 


rére, flautist, as soloist; March 6, with 
Jeanne Jomelli, soprano, as soloist, and 
April 3. The same organization will also 


give five Beethoven Cycle Concerts on 
March 12, 20 and 27; April 6 and Io. 

The Brooklyn Oratorio Society, under 
Walter Henry Hall, will give three con- 
certs. At the first, on October 8, the as- 
sisting artists will be Laura L. Combs, so- 
prano; Edward Johnson, tenor; Frank 
Croxton, basso, and an orchestra, with 
Gustav Dannreuther as concert-master. At 
the second, on December 23, “The Messiah” 
will be sung. The third will take place on 
April 2. The Arion Singing Society, under 
Arthur Claassen, will give its eleventh con- 
cert under these auspices on November 16, 
and the Brooklyn Saengerbund, under Dr. 
N. G. Elsenheimer, will give its sixth an- 
nual concert on March 25. 

The Kneisel Quartet is booked for five 
chamber music concerts on November 109, 
Edith Thompson, assisting pianist; Decem- 
ber 17, Sigismond Stojowski, pianist; Jan- 
uary 13, Ernesto Consolo, pianist ; Febru- 
Mrs. Thomas Tapper, pianist, and 


ary Il, 
Willem Willeke, solo ‘cellist; March 11, 
Katharine Goodson, pianist. The Hess- 


Schroeder Quartet will give a series of 
chamber music concerts in the second half 
of the season. There will also be concerts 
by the Royal Welsh Ladies’ Choir and vo- 
cal quartets, and a series of Sunday after- 
noon organ recitals. 

As to lecture recitals, there will be six 
by Daniel Gregory Mason on “Modern 
Chamber Music,” on Friday evenings, be- 
ginning September 25; eight by Thomas 
Whitney Surette on “Beethoven’s Symph- 
onies,” on Monday evenings, beginning No- 
vember 9; five on the programs of the Bos- 


ton Symphony Orchestra, by Arthur Whit- 
ing, Louis C. Elson, Howard Brockway, 
Daniel G. Mason and Thomas N. Surette ; 
six on “Important Chapters in Musical 
History,” by Carl Fiqué; five on the pro- 
grams of the New York Symphony Or- 
chestra’s concerts; six on “The Song, 
Aria and Anthem,” by John Cornelius 
Griggs, Ph.D.; three by Arthur Whiting on 
“Pianoforte Music.” In ‘the educational 
department there will be a special course 
of instruction in “Wagner’s Music Dramas” 
under Thomas A. Humason, A.M., Ph.D., 
and sight-singing classes conducted by Dr. 
Carl G. Schmidt. 


WITH CHICAGO MUSICIANS 








Artists and Teachers Arrange Their 
Plans for the Coming Season 


Cuicaco, Sept. 21.—The Dick Trio of 
the Bush Temple Conservatory, will give 
three chamber music concerts during the 
season at Bush Temple, and will fill a 
number of outside engagements. The trio 
is composed of Edith Adams, the ’cellist, 
Edgar Nelson, pianist, and Maximilian 
Dick. Mr. Dick will be heard in recital 
in Music Hall in October. 

Mme. Rivé-King, now of Bush Temple, 
will also be heard in recital in Music Hall 
some time in October. 

Mary Wood Chase will open her season 
of concert engag:ments at Moline, III. 
Among interesting dates already booked 
is one with the Musical Art Society of 
Pittsburg. Her school has opened with a 
gratifying enrolment, and it has become 
necessary for her to enlarge ner studio 
quarters. 

Madge King-Johnson, a teacher of piano 
and vocal of Aberdeen, S. D., is in Chi- 
cago at the present time availing herself 
of the opportunity of study with Myrtle 
Elvyn, the pianist. Mrs. Johnson is a well- 
known musician of Aberdeen, and will be 
remembered as bringing noted artists to 
that locality from time to time. 

The Metropolitan Grand Opera Company 
of New York will open its engagement 
in Chicago, April 22, at the Auditorium. 

Frederick Stock, the director of the Theo- 
dore Thomas Orchestra, has been spending 
September with his family in the White 
Mountains. 

Ernesto Consolo, 
ian pianist, is back 


the distinguished Ital- 
at his studio in this 


city, after spending .the Summer ac his 
home in Lugano. 

Emil Biérn, who directed 100 Norwegian 
singers in the recent quadrennial Sanger- 
fest of the Norwegian Danish Singers’ 
League in Minneapolis, plans several con- 
certs here this Winter in Orchestra Hall. 

F. Wight Neumann, Chicago’s enterpris- 
ing impresario, sailed from Southampton 
on September 11 and is expected home on 
the 25th. While Mr. Neumann went to 
Europe for a pleasure trip, accompanied by 
his wife and daughter, he appears to have 
paid attention to some concert novelties 
that will be heard from later. He will open 
his season at Orchestra Hall on October 
25 with Marcella Sembrich as the attrac- 


tion. C. W. B. 
ATLANTIC CITY’S MUSIC 








New Concert Master of Russian Orches- 
tra Is Popular at Jersey Resort 


ATLANTIC City, N. J., Sept. 21.—Max- 
imilian Pilzer, the new concert master of 
the Russian Symphony Orchestra, took part 
in all the important programs at the Marl- 
borough-Blenheim with the quartet of in- 
strumentalists named for the hotel. His 
solo. work was always received with ap- 
planse by the guests. 

Leland Howe, organist of the large First 
Presbyterian Church, in this resort, resumes 
his classes in piano-teaching this month. 
Mr. Howe is associated with Joseph Ire- 
land’ in the choir work of the church. 

An engagement of interest to the mu- 
sicians and students of Atlantic City is 
that of Anna E. Beekman, organist of the 
Beth Israel Synagogue, Olivet Presbyterian 
Church, and founder of the Crescendo Club, 
to Edward Cooper, a business man of Phil- 
adelphia, and a Winter resident of the 
resort, Ee eA 





Mme. Powell’s Violin to the Rescue 


Norma Sauter, formerly of the Norma 
Trio, and now of the Olive Meade Quar 
tet, was robbed of a valuable violin last 
week at No. ror St. Pelix street, where 
she was temporarily stopping. Not know- 
ing what to do to fill several immediate 
engagements, she spoke to Maud Powell 
regarding her loss, and this virtuoso 
promptly offered her second violin to Miss 
Sauter. 
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A. Y. CORNELL'S WORK 
DURING THE SUMMER 


New York Teacher’s Class at 
Guilford, Conn., Gave Series’ 
of Programs 


The A. Y. Cornell Summer School of 
Vocal Instruction ended its third session 
on Friday, August 15, at Guilford, Conn. 
Thirty pupils were enrolled and profited 
materially by the combined private and 
class lessons. Mr. Cornell makes a feature 


of his class lessons. These are nét*group 
lessons where three or four pupils gather 
together and listen to a fifteen-minute les- 
son to each member of the group, but hour 
and one-half periods where the entire class 
assemble and where some specific charac 
teristic,element in the science of tone de- 
velopment is first lectured upon and then 
illustrated in all its varied phases by the 
voices in the class best adapted to illus- 
trate most correctly the identical point 
dwelt on in the lecture. 

Mr. Cornell’s system is the outcome of 
long research, study and experience as a 
musician and practical singer. 

Mr. Cornell resumed teaching at his New 
York studios in Carnegie Hall on Septem- 
ber 22, a large class awaiting his return 
from a month’s rest on the Maine coast. 
The following persons were members of 
the class of 1908: Florence Serene, Brook- 
lyn, N. Y.; Majorie Bates, Athol, Mass. ; 
Ernestine Palmer, Elmira, N. Y.; Sally 
Wyckoff, Elmira, N. Y.; Hazel Hatfield, 
New York; Robert D. Armour, Atlanta, 
Ga.; Kate Clair Grady, Savannah, Ga.; 
Mildred Graham, New York; Ethel Sivi- 


ter, Souths Manchester, Conn.; George 
Reardon, Springfield, Mass.; Mrs. Gertrude 
E. Hallett,; New Britain, Conn.; Frank C. 


Miller, Cleveland, O.; Mme. Marie Her 
zog, Brooklyn, N. Y.; Forrest Lamont, 
Springfield, Mass.; Mrs. Vera P. Barthole- 
mew, Guilford, Conn.; Phillip Platt, Scran- 
ton, Pa.; Mrs. C. Stowe Spencer, Guilford, 
Conn.; Hilda Rawson, New Haven, Conn.; 
E. Le Roy Bartholemew, Branford, Conn. ; 
Grace Hatfield, New York; Charles B. 
Hull, Clinton, Conn.; Lillian Littlefield, 
New Brighton, S. I.; Montague R. Marsh, 
Springfield, Mass.; Lulu Carradine, St. 
Louis, Mo.; Frank Kimbrough, Augusta, 
Ga.; Mrs. Myra D. Monroe, Guilford, 
Conn.; Mrs. M. V. Westbrook, New Or- 
leans, La.; C. Stowe Spencer, Guilford, 
Conn.; Florence DeForrest, Windson, Md.; 
and Richard Campbell, Springfield, Mass. 

An idea of the work done at the weekly 
public recitals may be gained from the pro- 
gram given at the last one, on August 13: 

“Summer,” Chaminade, Mrs. Gertrude’ E. 
Hallett; “Gypsy John,” Fred. Clay, Mr. Bar- 
tholomew; “Dance of the Dragon Flies,” D’Arde- 
lot, Mrs. Spencer; “Spirto entil”’ (Favorita), 


Donizetti, Mr. Armour; a “In the Boat,”’ Grieg; 
b “One Summer Night,” Grieg, Miss Littlefield; 





A. Y. CORNELL AND HIS STUDENTS AT GUILFORD, CONN. 





’* Cowen, Miss Siviter; second, Maconda, Bouton, Lawson and 
Lockhart. Albert Spalding and Alexander 
Petschnikoff, violinists, and Germaine 
Schnitzer, pianist, will also assist as solo- 
ists, 


“In the Chimney Corner, 
“The Song-Fairy” (By Request), Bemberg, Miss 
Serene; “Prologue” (Il Pagliacci), Leoncavallo, « 
Mr. Reardon; “Dich, theure Halle” (Tannhauser), 
Wagner, Miss Palmer; Sonata (Pathetique), Beet- 
hoven, Miss Palmer; a “Hedge Roses,” Schube rt, 
b “The Trout,’’ Schubert, Miss W yckoff; “QO del 
mio Dolce Ardor,’’ Gluck, Mrs. Bartholomew; 
“Carmena,” H. Lane Wilson, Mme. Herzog; a 
“To Garlands,” b “Spring Flowers,” c “Helio- 
dore”’ (Green Love Songs), Amy Horrocks, Mr. 
Spencer; “Se Saran Rose,’ Arditi, Miss Bates; 
jloomy Cell,”’ ‘*Roses,”’ “Irmingard”’ (Eliland), 
Von Fielitz, Mr. Kimbrough; “Counsel to Nina, vs 
Wekerlin, Miss Rawson; “Aida” Act III.- 
(Entire)—Ramphis, Mr. Bartholomew Amnevis, 
Mr. Bartholomew ; Radames, Mr. Lamont; 
Amonasro, Mr. Reardon; Aida, Miss Graham. 





GABRILOWITSCH’S TOUR 


Russian Pianist Will Make First Appear- 
ance in Boston 


The forthcoming tour of Ossip Gabril- 
owitsch, the eminent Russian pianist, is 
pretty well booked up now, and Loudon 
Charlton, his manager, has an interesting 
list of dates for the artist. He starts off 
in Boston with the Boston Symphony Or 
chestra November 27-28; then plays a Bos- 

cuse Festival in April ton recital November 30; then joins the 
Boston Orchestra again at Washington, 

The Dresden Philharmonic Orchestra, of | New York and Brooklyn. He then will 
Dresden, Germany, one of the great musi- be heard in Syracuse, Dobbs Ferry, and 
cal organizations of Europe, is to come at the Klein Sunday Popular Concert, De 
to America this season for a four weeks’ cember 13; then with the Kneisel Quartet, 
appearance. It was necessary to obtain and a little later, on January Io, at Car 
royal permission for the orchestra to make negie Hall, New York, in recital. 
this long trip, and so many other difh- Again with the Boston Symphony Or 
culties had to be overcome that it is doubt- chestra at Hartford, then at Ann Arbor 
ful if the tour would have been arranged and Chicago; at the Grinnell College of 
had it not been for the efforts of the Music, Grinnell, Iowa; with the St. Paul 
associate conductor, Victor Ila Clark, a Orchestra, with the St. Louis Orchestra; at 
young American who is attracting con- Milwaukee, and so on, West out to the 
siderable attention in the musical world. Coast, where he will be heard many times. 
This orchestra is famous as the one which 
both Robert Schumann and Richard Wag- 
ner have conducted at different times. 

Their opening concert will be given at 
the Syracuse Festival, April 12, 13 and 14, 
where the orchestra will be assisted by two 
quartets, the first consisting of Jomelli, 
Langendorff, Lawson and Hastings, and the __ ber. 





DRESDEN ORCHESTRA PLANS 


Noted Organization Will Play at Syra- 





Mme. Jaeger to Teach in Brooklyn 


Aurelia Jaeger, who has been spending 
her vacation at Hallstadt, Austria, will re 
sume her duties at the Master School of 
Music, Brooklyn, the early part of Octo- 


Juliette and Marguerite. 


CINEMATOGRAPH FOR 
LAST “RING” OPERA 


New Experiment to Be Tried in 
“‘Gotterdammerung” Scene 
in Paris 
Paris, Sept. 15.—André Messager, co-di- 
rector with M. Paris 
Opéra, has announced that in the forth- 


coming first production of “Gétterdam- 
merung” at the Opéra a new scheme will 
be adopted to realize the scenic effects in 
the last act." Moreover, at the four final 
rehearsals and the first three performances 

Jayreuth methods will be’ in vogue. The 
work will be given absolutely without cuts 
and there will be an intermission of one 
hour for dinner after the first act. 

After these performances for the benefit 
of the perfect Wagnerites, cuts will be 
made in subsequent performances, but not 
the usual cuts such as are made when the 
work is presented in America. The Norns 
scene and all the Waltraute scene will be 
retained. 

“We have attempted a novelty in the 
last act, which has always offered insur- 
mountable difficulties,’ said M. Thessager 
a few days ago. “We shall use the cine- 
matograph to represent the destruction of 
the gods, and expect much more realistic 
results from the scene than have been 
obtained before.” 

The scenery, he added, is not copied from 
German models, but has been designed and 
painted in Paris. 

“We hope to be able to rebuild the stage 
of the Opéra and put in modern mechan- 
ism and lighting apparatus,” continued M. 
Messager, “but it would take months to 
do so, and the Government insists on 
the Opéra’s being open all the time. We 
are subsidized to the extent of $160,000, 
and are, of course, more or less under 
Government control. We may be able to 
arrange it by moving temporarily into an 
other theater. We couldn’t possibly be 
closed in the Summer, because it is in 
Summer, when foreigners and the people 
from the provinces are here, that the thea- 
ter makes the most money, and always 
with pieces of the regular repertoire. It is 
fatal to produce novelties in the Summer. 

“In April or May Mary Garden returns 
to sing Salomé at the Opéra. This work 
will undoubtedly be played all Summer, 
but we shall give it in conjunction with the 
lightest pieces—the ballet ‘Rinaldo’ and ‘La 
Fete Chez Thérése,’ one act of which is 
modern and the other ancient. 

“Miss Garden has helped us greatly this 
season. She has a great vogue in Paris, 
and all Americans who have seen her as 
Mélisande and Louise want to see her as 
Consequently the 
theater is packed when she sings. I ex- 
pect next Summer that her Salomé will 
fill the house many nights each month.” 


Broussan of the 
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ITALIAN OPERA COMPANY 
SCORES MORE SUCCESSES 


Opens Week with “La Traviata,” in 
Which Julia Allen and Torre 
Appear 


Ivan Abramson’s Italian Opera Com- 
pany began the week successfully with 
Verdi’s “La Traviata,” and with Mlles. 
Julia Allen, and Bossi, and Mme. Torré and 
Archangeli in the leading réles gave one 
of the best performances in a steadily im- 
proving series. 

Miss Allen was especially applauded and 
after the opera was congratulated heartily. 
Even that sage personage, Charles Henry 
Meltzer, remarked that the performance 
gave him much more pleasure than vastly 
more pretentious productions at the Metro- 
politan and Manhattan. This gifted artist 
has been heard successfully in concert with 
Caruso. Her voice, while not exceptionally 
powerful, is warm, admirably “placed” and 
her tone is beautiful. 

M. Torré, who was the Alfred, has fer- 
vor allied with a fine lyric tenor,  — 

Archangeli, who was the baritonic Giorgio 
Germont, is an uncommonly good artist, 
and sang well in this performance as well 
as all through the week. 

On Tuesday evening “Aida” was given, 
at the Wednesday matinée, “Carmen,” on 
Wednesday evening “Fedora.” on Thvurs- 
day “Il Trovatore.” For Friday “Lucia” 
was scheduled, for the Saturday matinée 
“Cavalleria Rusticana” and “I Pagliacci” 
and for the evening “Giaconda.” 

Giordano’s “Fedora” scored a big suc- 
cess last Saturday evening. Mme. Helena 
Therry, the new French soprano, was the 
Fedora, and E. Torré was Louis Ipa- 
noff. Mme. Therry proved herself to be a 
fine actress as well as singer, and made a 
good stage appearance. Her voice was 
much better in the second act, and she and 
Torré were obliged to repeat the finale of 
this act to satisfy a well-pleased audience. 

Merola had the orchestra well in hand, 
and received a warm welcome after the 
interlude in the second act. Some amuse- 
ment was created by M. Torré, who tested 
the strength of the swing used in the third 
act before he attempted to sit in it. The 
performance was altogether praiseworthy. 








A CALIFORNIA RECITAL 





Anna Miller Wood’s Pupil Warmly Re- 
ceived at Berkeley 


BerKetey, CAL., Sept. 16.—Anita Parker, 
soprano, a California girl who studied last 
season with Anna Miller Wood, the con- 
tralto soloist and teacher, of Boston, gave 
three interesting. recitals of songs recently 
in Berkeley, Mill Valley, and at the Sequoia 
Club charity concert. She received a most 
enthusiastic reception. The regular music 
critics of the San Francisco papers at- 
tended and paid the warmest tributes to 
Miss Parker’s artistic singing. Her ac- 
companiments were played by Miss Wood, 
her teacher, who has been spending the 
Summer at her former home in Berkeley. 
Miss Parker will return to Boston with 
Miss Wood for study during the coming 
season. 

Miss Wood’s studio will open October 
first in Boston under her assistant, Edith 
Bullard, and Miss Wood will return to Bos- 
ton the latter part of. October. 





French Soprano Here for Tour 


Mile. Courtenay, a French soprano for 
the last six years connected with the 
Opéra Comique, Paris, where she has sung 
many of the lighter roles, as well as Juliet 
and Manon, arrived in New York last Sat- 
urday to star in the Schuberts’ revival of 
Planquette’s last opera, “The Paradise of 
Mohammed.” She will introduce several 
new songs written for her by Edmond 
Missa, in which Massenet has coached 


her. 





MME. HELENE THERRY 

She appeared as “Fedora” Saturday 
Night in That Opera at the American 
Theater, New York 





LHEVINNE’S TOUR 





Russian Pianist Will Appear in 1oo Con- 
certs Before May 


Josef Lhévinne, the Russian pianist, will 
undertake his first transcontinental tour, 
inaugurating it in Hartford, Conn., on Oc- 
tober 19. His first New York engagement 
will be his own recital in Carnegie Hall 
on Saturday afternoon, October 31, and 
his New York appearances will be numer- 
ous throughout the season. His first or- 
chestral engagement this year will be with 
the Russian Symphony Orchestra in New 
York, and in quick succession he will play 
in the same city with the New York Phil- 
harmonic Society, the Boston Symphony 
and New York Symphony Orchestras. The 
Boston, Philadelphia and other symphony 
orchestras have each engaged him for a 
brace of concerts in their home cities and 
the balance of his tournée will be given to 
a series of recitals, ranging from Winni- 
peg, Man., to New Orleans, La., with a 
series of twenty-five concerts on the Pa- 
cific Coast, opening in Los Angeles, Cal., 
on March 1. Up to February 1, Lhévinne 
will play in the East and Middle West and 
in February will go South into the City of 
Mexico where he will play ten concerts. 
Lhévinne will remain in America until May 
next and his tour is under the management 
of Henry Wolfsohn. 





Nathan Fryer at Vassar 


The authorities of Vassar College have 
engaged Nathan Fryer to give a recital for 
the students immediately after his first 
New York recital, which he will give 
shortly after his first appearance at the 
Hermann Klein Sunday Concerts. Mr. 
Fryer’s program at Vassar College will 
include Beethoven’s Waldstein Sonata and 
a group of novelties. 





MacMillen Sails for Europe 


ee MacMillen, the young American 
violinist, sailed for Europe on the Lusi- 
tania, Wednesday morning of last week. 
Mr. MacMillen has been spending the Sum- 
mer with his mother in Marietta, Ohio, and 
returns ‘to Europe to fill a‘ series of con- 
cert engagements. 





M. H. Hanson Goes to Carnegie Hall 


The Carnegie Hall authorities have leased 
the old administrative offices to the left of 
the main entrance on Seventh avenue to 
M. H. Hanson, who will occupy them as 
soon as they have been thoroughly deco- 
rated. 





FANNING OPENS HIS SEASON 





Young Baritone and H. B. Turpin Begin 
Recital Engagements on Arrival 


Cecil Fanning, the American baritone, 
and H. B. Turpin, who is associated with 
him in his recital work, returned from 
Paris last week, and lost, no time in be- 
ginning their season’s activities, as they 
gave a recital on Saturday at the Summer 
home of Mrs. R. D. Evans at Beverley 
Farms, Mass. Until the Maine Festival, 
where Mr. Fanning will sin~ the baritone 
roles in “Aida,” they will be kept busy fill- 
ing recital engagements in Ohio. 

Their other bookings before Christmas 
include dates with the MacDowell Society 
of New York, the Philharmonic Orchestra 
of Hartford, the Hermann Klein Sunday 
Concerts in New York, the Enrydice Club 
of Toledo, O., the Listeners’ Ulub of Prov- 
idence, R. I., the Rubinstein Club of New 
York, the Rubinstein Club of Cleveland, 
O., the Woman’s Musical Club of Co- 
lumbus, O., the Playground Association of 
Columbus, besides two recitals in Columbus, 
the Tuberculosis Society of .Dayton, O., 
and manv other prominent societies, some 
of the musical clubs having secured them 
for the third and fourth return engage- 
ments, which attest the impression made 
during the two years Mr. Fanning has been 
before the public. 


BERLIN STUDENTS RETURN 








Edgar Stillman-Kelly’s New Quintet to 
Be Played in December 


Ber_in, Sept. 15.—Earl Bassett, of An- 
derson, Ind., pianist, has returned home, 
after three years’ study in Berlin, as a 
pupil of Mme. Stepanoff. He will open 
a studio in his home town. 

Eric Thiess, of Berlin, a pupil of Put- 
nam Griswold, the American basso at the 
Royal Opera here, has been engaged on a 
three years’ contract for the Hamburg Mu- 
nicipal Opera, to take Allen Hinckley’s 
place. He will sing the principal bass 
roles. 

Bessie Forsythe Callingham, of Atlanta, 
Ga., who has been fitting herself for semi- 
nary work, returned home last month. She 
passed a special examination in German 
and took a course in piano under Mme. 
Stepanoff, and in harmony and composi- 
tion with Thieme in Dresden. 

Edgar Stillman-Kelley’s new piano quin- 
tet is announced for one of the Waldemar 
Meyer Quartet concerts in the Singaka- 
demie, on December 16. J. M. 





Vienna Offer for Ellen Beach Yaw 


Paris, Sept. 20.—Ellen Beach- Yaw, the 
California colorature soprano, and her hus- 
band, Vere Goldthwaite, have arrived here 
from the mountains of Austria, where 
they spent the Summer, living in truly 
rural simplicity. While the husband 
cooked the wife sang. They will sail this 
week for America, where Mme. Yaw will 
— her season at the Maine Music Festi- 
val. 

While in Austria they met Heinrich 
Conried, the former managing director of 
the Metropolitan, and through him she 
received an offer of a three years’ engage- 
ment at the Vienna Court Opera. 





Mrs. Gilhooly Laurie to Play Abroad 


Paris, Sept. 21.—Marion Gilhooly Lau- 
rie, daughter of Judge Patrick h. Gilhooly, 
of New Jersey, who is again pursuing her 
piano studies here under Harold Bauer, has 
arranged to make her début as a profession- 
al pianist with a concert at Queen’s Hall, 
London, on November 18, when she will 
play Rubinstein’s Concerto in D minor 
and the Schumann concerto with the 
Queen’s Hall orchestra under Henry 
Wood’s direttion. Afterwards she will 
return to Paris to give a concert in Salle 
Gaveau on November 30, when she will 
repeat the Rubinstein concerto and also 


play Beethoven’s “Waldstein” Sonata and 
Debussy’s “Estampes.” She is now living 
at the Hotel Majestic with a Frerich bull- 
dog and a French maid. Her parents, who 
have become reconciled to her ambition for 
a public career, will come over to London 
for her début. 








MISS AUSTIN BACK 
FROM A VACATION 
IN MINNEAPOLIS 
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FLORENCE AUSTIN 

New York Violinist, Who Will Be Solo- 
ist with the Minneapolis Orchestra 
This Season. 


Florence M. Austin, the young American 
violinist, who made a favorable impression 
through her public work last season, will 
begin her activity this year with a recital 
at the Waldorf-Astoria on October 27. 
Following this appearance she will assist 
Robin Ellis, a dramatic reader, also at the 
Waldorf-Astoria, on November 27, and on 
January 31 she will play with the Mintne- 
apolis Symphony Orchestra and on the 
27th before the Schubert Club of St. Paul. 
Her other engagements are at Toledo, 
QO.; Fargo, Duluth and cities in Minne- 
sota. 

With the Minneapolis Orchestra she will 
play the Fourth Concerto of Vieuxtemps, 
and “Hungarian Airs” by Ernst. 

Miss Austin has been spending her vaca 
tion in Minneapolis and recently returned 
to New York, bringing with her a violin 
which has-been pronounced to be a genu 
ine Nicholas Lupot. 








Baltimore Pianist Weds 


BaLtrmore, Sept. 21.—Edmund Hammer- 
bacher, who has attained prominence as a 
pianist, was married to Lillian Schrodetzki 


September 17, at the bride’s residence. 
W. J. R. 





Gina Torriani, who will be the prima bal- 
lerina at the Metropolitan this season, 
comes from La Scala, Milan. 
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MARY GARDEN MAY 
BECOME A PRINCESS 


Titled Russian Coming to America 
in January for Singer’s 
Answer 


Paris, Sept. 22.—The rumor is strong in 
Paris that Mary Garden is to become a 
princess. The singer herself does not deny 
that she is contemplating marriage, al- 
though she won’t admit it yet. 


During the last few weeks Prince Mav- 
rocordato, a Russian nobleman who lives in 
Paris and has a fortune of about $5,000,000, 
has been paying marked attention to Miss 
Garden. He has a box at the Opéra every 
night she sings, and when she is not on the 
stage he leaves the theater. He calls at 
her apartment every day. ; 

Miss Garden and the Prince are fre- 
quently seen driving together in the Bois, 
but what really started the rumor is the 
fact that the Prince, who has beén satisfied 
with bachelor apartments for years; is now 
building a palace near the Trocadero, on 
the Avenue d’lena. 

When Miss Garden was asked to-day if 
she was going to marry the Prince, she 
smiled and said: 

“T haven’t decided. He is coming to 
America in January, and I must make up 
my mind by then. Just now I am too busy 
to marry anybody.” 

Prince Mavrocordato, who is a prominent 
figure in Paris society, is said to possess 
one of the finest collections in the world of 
eighteenth century English paintings, in- 
cluding pictures by Reynolds, Romney and 
Gainsborough. 

One of Miss Garden’s roles during her 
coming American season will be Marguerite 
in “Faust,” and it has been learned that 
Oscar Hammerstein plans a complete re 
mounting of the opera after designs used 
at the Paris Opéra. When the new man- 
agement took the Opéra last Winter in their 
first production of “Faust” an attempt was 
made to get away from the traditional hack- 
neyed scenes ‘of soldiers and chorus. lV al- 
entine’s death, for instance, takes place in 
the midst of a snowstorm. Miss Garden 
sang Marguerite for the first time at Brus- 
sels in the Spring of 1907, and she appeared 
in one act of the opera in the closing per- 
formance at the Manhattan last Spring. 
Whenever she sings here the Opéra is 
crowded, 








Hammerstein’s Stage Director Here 


Jacques Coini, general stage director of 
Oscar Hammerstein’s Manhattan and Phil- 


adelphia Opera Houses, arrived on Tues- 
day last from Europe, on the Ryndam. 
He was accompanied by his wife, who is 
known on the operatic stage as Mme. 
Franicesca. Mr. Coini went directly to the 
Manhattan, to confer with Mr. Hammer- 
stein. 


Julius Falk’s First Concert 


Julius Falk, a young violinist who for 
five years has been giving concerts in the 
principal cities of Europe, will arrive in 
New York, October 15, and will give his 
first concert in Carnegie Hall in November. 


PASMORE TRIO RETURNS TO ’FRISCO 


Talented Musicians Who Have Won ‘Triumphs in Berlin Give 
Concert in Their Home City 





THE PASMORE TRIO 


Mary, Suzanne and Dorothy, Daughters of H. B. Pasmore, 


Well Known in San 


Francisco as a Teacher of Singing 


San Francisco, CAt., Sept. 19.—Three 
sisters who left San Francisco as child 
prodigies returned as mature artists in 
Century Hall on the evening of September 


15, in the “Pasmore Trio.” They are Mary, 
Suzanne and Dorothy Pasmore, who play 
violin, piano and ’cello, respectively. They 
have played their way into the inner mu- 
sical set of Berlin during the past three 
years, appearing in public there thirty-four 
times and winning no end of favorable 
press notices. 

The daughters of H. B. Pasmore, the 
singing teacher, and reared in an atmos 
phere of music under the best tuition, they 
would have disappointed their hearers if 
after their foreign experience they had 
returned anything less than technically per- 
fect. But intemperament and the finer 
spirit of the ensemble their work was a 
delightful surprise. In this they far ex- 
celled the best local string quartets of past 
seasons. 


The program consisted of the Mozart 
Trio in G Major, No. 5, the Bach Chaconne 
for violin alone, in which Mary Pasmore 
displayed a fine mastery of her instrument 
and a deep, living tone, and something 
new to the community in the big Tschai- 
kowsky Trio in A Minor, in memory of 
Rubinstein. The quaint, formal grace of 
the Mozart number put the players into 
immediate sympathy with their hearers. 
The delicately balanced support that each 
gave the other was that which only years 
of common practice could attain. But the 
Tschaikowsky Trio, with its passionate dis- 
play of moods and melancholy undercur- 
rent, was the thing to be remembered. The 
novel feature of the second concert in 
November will be the Scharwenka Trio in 
G Major. 

The Pasmore Trio will repeat the pro- 
gram of each concert, both at Stanford 
University and at Los Angeles. They will 
not stray far from San Francisco, how 
ever, during the Winter. is Sn Oy 





Mischa Elman Playing in Russia 


The famous young: violinist, Mischa El 
man, found it impossible to fill all the de- 
mands made for his services through 
Europe, previous to his American tour, 
which opens in December next, and there 
fore his London agent was compelled to 
break into young Elman’s vacation and send 
him to Russia to fulfil a long-promised con 
tract. He is now playing in Russia, and 
returns to London to begin his Fall tour 
on September 20, every day of which he 
will play until he sails from Europe for 
this country the end of November. 





“Herr Direktor Dippel” was the name 
and style of a passenger who came in 
recently on the Kronprinzessin Cecilie. Can 
this be our old friend General Utility Dip- 
pel?—New York Telegraph. 


Mr. Becker’s Researches Abroad 

Gustav L. Becker, the well-known pianist 
and teacher, while abroad this Summer de- 
voted considerable time to investigating 
several of the new methods of piano tech 
nique. “The aim of these methods,” says 
Mr. Becker, “is by a combined application 
of the principles of mechanics, acoustics, 
physiology and psychology to make piano 
playing a more natural and direct medium 
of musical expression than is possible with 
old, artificial and overinhibited styles of 
performance.” 





Jeanne Franko Back from Europe 

Jeanne Franko, the pianist, arrived in 
New York on September 18, on the Pre- 
toria, from Europe, after traveling ex- 


tensively through the principal music cen- 
ters of the Old World. 


LONG TOUR PLANNED 
FOR MME. NORDICA 


Popular Singer Will Be Heard in 
Every Important City in 
the Country 


R. E. Johnston has already arranged 
Mme. Nordica’s route, as follows: October 
7, at Rochester, N. Y.; then Hamilton, 
Ont.; Warren, Pa.; Erie, Pa.; Youngstown, 
O.; Parkersburg, W. Va.; Charleston, 
N. C., and Washington, D. C., for October 
15, where she is to dedicate the new Ma- 
sonic Temple Auditorium. Then she goes 
to Charlottesville, Va.; Richmond, Va.; 
Norfolk, Va.; Greenville, S. C.; Columbia, 
Ss, C; Chattanooga, Tenn.; Nashville, 
Tenn. ; Knoxville, Tenn.; Memphis, Tenn. ; 
Paducah, Ky. 





Then she goes to Milwaukee, Wis.; Madi- 
son, Wis.; Dubuque, Ia.; Minneapolis, 
Minn. ; Valley City, N. D. Then to Den- 


ver, November 16; Salt Lake City, Novem- 
ber 18; Portland, Tacoma, Seattle, Vancou- 
ver, Victoria, afterwards going South to 
San Francisco, opening in that city on 
December 13. Afterwards Mme. Nordica 
will sing at Oakland, San Diego, Redland, 
Los Angeles, retufning East via Texas, and 
North through the middle West, stopping at 
Ft. Smith, Pittsburg, Kansas City, St. 
Joseph, — Huron, S. D.; Fargo, 
N. D.; Paul, Richmond, Ind. 

Then Re Nordica will appear with the 
Pittsburg Orchestra, singing at Pittsburg, 
Cleveland and Buffalo, on February 5, 6, 8 
and 9. She then gives a recital at Cornell, in 
Ithaca, and returns to New York, giving her 
own recital at Carnegie Hall on Saturday 
afternoon, February 13, afterwards making 
a short trip through New England, finishing 
at Symphony Hall, Boston, on Saturday 
afternoon, February 20. 

Mme. Nordica will be supported by her 
own company, consisting of Emma Show- 


ers, pianist; Frederick Hastings, baritone, 
and André Benoist, accompanist. She will 
travel in her own private car, the “Ply- 


mouth Rock.” 





Emmy Destinn III in Berlin 

BERLIN, Sept. 21.—Emmy Destinn, the 
dramatic soprano, who goes to the Metro- 
politan in November, has unexpectedly 
cancelled her immediate appearances at the 
Royal Opera here, as, according to an 
announcement made by the management, 
she is suffering from the effects of concus- 
sion of the brain, caused by a recent acci 
dent. She expects, however, to be able 
to sail for New York on the date originally 
set and to make a few appearances here 
before she leaves. 





Harriet Stacey’s Summer Engagement 

Oak Park, ILL, Sept. 21.—During the 
Summer months Harriet Case Stacey again 
officiated as organist at the Union Park 
Congregational Church, to the evident sat- 
isfaction of the large congregations. The 
choir solists are Mabel G. Corlew, soprano; 
Margaret L. Mulford, contralto; Ernest 
Peacock, tenor; Helmer A. Melum, bari- 
tone. The regular organist is Albert Cots- 
worth. 





NOVEMBER 15 TO MAY 15 


PE TSCHNIKOFF 


Creat Russian Violinist 


Mme. Petschnikoff also available for Ensemble eyes. 


R. E. JOHNSTON, Manager, St. James Building, New Yo ity. 
NOTE—No Virtuoso for 20 years at least has won a more complete triumph.—H. E. KRE BIEL N.Y. Tribune 
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22 MUSICAL AMERICA September 26, 1908. 
Vida A. Byrd, No. 302 East Randall On Sunday evening (September 27) 
street, Baltimore, formerly an instructor Sousa and his band come to the Hippo- 
of music at the Peabody Conservatory drome for a single concert. The band will 





Carrie Jacobs Bond, the Chicago song 
writer, has returred from a trip to Yel- 
lowstone Park. 

i he 

The Worcester Festival Association en- 
ters upon the second half-century of its 
existence with this year’s festival. 

x* * * 


Harrison Wild has returned to Chicago 


from a vacation spent at his Summer 
home at Plum Lake, Wisconsin. 
a @ 


Mr. and Mrs. Bradley M. Sims sailed 
recently on the Hamburg for Milan, Italy, 
where they will spend a year studying. 

2 

Viola Cole has reopened her studio in 
Kimball Hall, Chicago, after studying three 
months with Harold Bauer, in Paris. 

* * * 


Alwin Schroeder, the ‘cellist, will make 
his first New York appearance on No- 
vember 22 and 24, with the New York 
Symphony Orchestra. 

e a8 

Lillian Mattice, a Chicago soprano who 
has been on a concert tour through the 
Northwest, was married to W. D. Ascough, 
a wealthy resident of Seattle, recently. 

x * * 

Julia R. Waixel, who is weli known in 
New York musical circles as a_ talented 
accompanist, has returned from the West, 
after spending her vacation there. 

* * * 

At the recent music festival in Salt Lake 
City, much honor was gained by Emma 
Ramsey Morris in two parts, Carmen and 


Azucena. She acquitted herself admirably 
in both. 
x * * 
Charles Talmage Stackhouse, choir 4d1- 


Avenue Presbyterian 
has returned from 
season 


rector at Maryland 
Church, Baltimore, Md., 
his vacation and started his third 
in that church. 
+ * * . 
John Spencer Camp, of the Hartford 
Philharmonic, has signed a contract with 
H. Godfrey Turner for the appearance of 
Lilla Ormond, the American contralto, on 
February 9, next. 
a 
Herman Devries, the well-known Chicago 
vocal teacher, is back in his studio after 
three months in Paris. During his ab- 
sence he composed several songs, and wrote 
a short play entitled “The Farewell Feast.” 
O08 
Leila Livingston Morse, granddaughter 
of the inventor of the telegraph, a young 
singer of decided promise, has lately gone 
under the management of Loudon Charl- 


She will appear ex- 


ten, of New York. 

clusively in recital. 
* ok *” 

Homer C. Cummings, of the New Eng- 

land Conservatory of Music, visited Bris- 


tol, Conn., recently, and played the organ 
in the local Methodist Church. For four 
years he was instructor of Mary Karlman, 
the church’s present organist. 

* * * 


The list of membership for the Choral 
Society of Bristol, Conn., nas not yet been 
filled to the requisite number. If enough 
singers take the matter up, the work of re- 
hearsing will commence early in October 
in the assembly room of the Library Build- 


ing. 
Ss fe - 

The Fox-Buonamici School of Piano- 
forte Playing of Boston commenced its 
first school year on Monday, September 21, 
at Steinert Hall annex. The school aims 
primarily at piano-forte technique, but all 
supplementary branches will be thoroughly 


represented. 
* * * 


Owing to the pronounced success which 
Knapp’s “Millionaire Band” has attained at 
the Palisades Amusement Park, across the 
Hudson from Greater New York, at Pali- 
sade, N. J., it will be kept by Manager 
A. H. Dexter as the principal attraction 
for a second week, and will remain until 
Sunday, September 26. 

fe 


Five of the members of the Chicago Or- 
chestra have followed in the steps of the 
Longy Club of the Boston Symphony Or- 
chestra, and formed the Chicago Wood 
Wind Choir, to give chamber concerts of 
music for oboe, clarinet, flute, bassoon and 
horn. Theirs, as yet, is a single quintet, 
while Mr. Longy’s is double. 

a 


A school of musical art will be opened 
in Jacksonville, Fla., on September 26, in 
the Cable Piano Building, by Madaline 
Keipp and Bertha Foster. Both Miss 
Keipp and Miss Foster stand high in their 
profession, and for years directed the mu- 
sical department of the Lucy Cobb College 
at Athens, Ga., and later the College for 
Women at Tallahassee. 

. 0 

Jessie Leveretta Griggs, soloist of Trin 
ity Church, Waterbury, Conn., and _ in- 
structor of music at St. Margaret’s there, 
was recently married to Arthur N. Cheno- 
weth, of Middlebury, Conn. During the 
arrival of the guests at the Congregational 
Church, Mrs. Anthony E. Abel, of New 
York, a sister of the bride, gave a piano 


of Music, will teach piano this year at 
Dickinson Seminary, Williamsport, Pa. 
Miss Byrd received her musical education 
at the Maryland College of Music and at 
the Peabody Conservatory. She is a grad- 
uate of the Easton High School. 

, * * o* 


Mile. Romeldi, a Chicago soprano, who 
fifteen years ago enjoyed some distinction 
as an Operatic artist and retired from the 
stage upon her marriage to Baron Desa- 
dowski, a Polish nobleman, has concluded 
to return to the stage. She will appear 
in concert with her sister, Lillian Roehm- 
held, the violinist, and two Chicago harp- 
ists, Clara Thurston and Marie Ludwig. 

* * ~ 


Richard Urban, a son of Director George 
Urban, well known musician and leader 
of many choral societies of Eastern Wis- 
consin, has accepted a position as a teacher 
of the violin in an academy at Helena, 
Ark. The youth? who has scored many 
triumphs in Wisconsin, received his rudi- 
mentary training at Milwaukee, and later 


studied under several of the European 
masters. 

eS 
The choir of St. Patrick’s Catholic 


in Baltimore, under the direction 
Frederick R. Huber, has 


Church 
of the Organist, 


organized for the Winter’s work. Mrs. 
Arthur W. Carr, of the Easton Music 
School, has been appointed alto soloist. 


The other soloists are Mrs. George J. Coy, 
soprano; Charles A. McCann, tenor; Ed- 
ward Callahan, baritone; Edward J. Geis, 
basso. 

ae 

A new choral society of forty members, 

made up of the former members of the 
old Fond du Lac, Wis., Choral Society 
and other music lovers of that city, has 
been formed. The services of Dr. Louis 
Brookes, director and organist at St. Paul’s 
Cathedral and a musician of ability, have 
been secured, and the new society expects 
to take up oratorio and opera work and to 
develop chorus work in the city. 

x * * 


By arrangements just concluded with the 
Kimball Piano Co., the booking of the 
pianist, Myrtle Elvyn, for the Central 
States is turned over entirely to the Philip 
Ray Agency, Steinway Hall, Chicago. Last 
year’s season was so successful for this 
young pianist that she has been reengaged 
wherever she played, and over forty orches- 
tra concerts have already been arranged 
for her. Miss Elvyn has just returned 
from her country place on Powers Lake, 
Wis. 

* + * 

Christine Miller has been engaged as so- 
loist for a number of Teachers’ Institutes 
this Fall. Her season opened August 27 
at Carnegie Music Hall, Pittsburg, where 
she sang with great success for the teach- 
ers of Allegheny county. Superintendent 
Andrews has engaged this popular contral- 
to for the City Teachers’ Institute, Novem- 
ber 27, and on December 14 she goes to 
Washington for three days to sing for the 
teachers of that county. Miss Miller has 
booked .a return engagement of five days 
at Waynesburg. 


be assisted by three soloists—Lucy Allen, 
soprano; Rose Reichard, violinist, and Her- 
bert L. Clarke, cornetist. While Sousa pro- 
grams invariably please all classes and 
are always bright and electrifying, Mr. 


Sousa this season is giving even more 
attention to them than ever. His latest 
march, “The Fairest of the Fair” (and 


is pronounced as one of his best), will 
doubtless prove an attractive number. 


x* * * 


One of the most prosperous of the young 
musical institutions of the Northwest is 
the Flaaten Conservatory of Music of Du- 
luth, Minn., under the directorship of 
Gustav Flaaten. The rapid growth of the 
school is due to the excellence of the fac- 
ulty, the best teachers being employed in 
all branches of music and dramatic art. 
One attractive feature of the school is the 
juvenile orchestra, which has a membership 
of eighty. It is unique, as it shows the 
pupils of all ages, assisted by the faculty 
and members of the Flaaten Concert Or 
chestra. 

* * * 

The Southwestern Conservatory of 
Music in Dallas, Tex., has secured~Arthur 
H. Pope as instructor of orchestral in- 
struments for the coming season. Clarence 
Magee, manager of the conservatory, and 
Mr. Pope have taken up the forming of an 
orchestral and festival concert society. The 
organization will carry 116 pieces, and ap- 
plications have been made by one hundred 
musicians in Dallas in the first days of 
formation. Mr. Pope, who was formerly 
a member of the Boston Symphony Or- 
chestra, and has directed bands in New 
England and other sections, will direct the 


orchestra. 
x * * 


Carl Stasny, the Boston pianist, has re- 
turned there, after a three months’ stay 
in Europe. He had an enjoyable sojourn 
at Frankfort-on-Main, and visited Munich 
and Bayreuth. A reception was given by 
the president of the conservatory at Frank 
fort in honor of Mr. Stasny’s visit to 
that city, and in order that there might 
be appropriate “atmosphere” several com- 
positions by Mr. Stasny’s father were 
played by an orchestra during the repast. 
The pianist visited his intimate friend, 
Mme. Carrefio, at her home in the Bavarian 
Alps, where Sophie Menter, the pianist, 
was also staying at the time. 


* * * 


Through the influence and introduction of 
Mme. Schumann-Heink, a young Nebraska 
singer, Howard H. Hall, is to have a bene 
fit this season, in which a number of cele- 
brated artists will participate. The benefit 
is to take the form of a series of concerts 
at Lincoln, Nebraska. Each artist will 
give two concerts, the proceeds from one 
of which will be given to Mr. Hall to aid 
him in continuing his musical studies, first 
in New York and then abroad. Schumann- 
Heink and Mme. Nordica both expect to 
give benefits, also Jomelli, Langendorff, 
Maconda and Lawson, for vocalists, and 
Spalding and Schnitzer for instrumental- 
ists. The series of concerts is to extend 
from October to May. 
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Musical Genius Gets a Job 
[From the Chicago Tribune.] 


A. F. Kingdon, the musical genius, who 
advertised in The Tribune last Sunday for 
some one who wanted a man with “music 
on the brain” has a job. 

A young man of such originality could 
not remain long unemployed, not as long 
as there are many lynx eyed press agents 
industriously on the job. And then, too, 
Kingdon, according to several authorities, 
has an unusually fine voice. 

He was employed yesterday by the P. 
M. Wood Amusement Company to sing 
two solos in a comic opera called “The 
Freshman,” which will be staged at La 
Salle, Ill, next Sunday. In the first act 
he sings “My Pals, My Pipe, and My 
Stein,” and in the second act “Dear Old 
College Days.” 





Paderewski’s Patriotism 


A curious incident took place at St. 
Petersburg when Paderewski performed 
there before a select audience which com- 
prised the Russian Royal family and the 
leading court dignitaries. 

After Paderewski’s recital, which created 
the utmost enthusiasm amongst his audi- 
ence, the Czar called him to where the 
Royal party were seated, and said, “Sir, you 
are the greatest pianist in the world, and 
Russia is proud to number you among her 
subjects.” Paderewski drew.himself up, 
and looking straight into the Czar’s eyes, 
remarked stiffly: “Pardon, sire. I am a 
Pole—not a Russian.” On the following 
day the pianist was escorted to the Ger- 
man frontier by the police.—M. A. P. 
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Piper—The varra pest music I never 
heard whatever was doun at Jamie Mac- 
lauchlan’s. There wass fufteen o’ us pipers 
in the wee back parlor, all playin’ different 
chunes. I thocht I was floatin’ in heeven! 
—Punch. 


* * * 


The Long-Haired Virtuoso 








ULiszt.—Fllegende Blaetter. 


Gateman (at the musical comedy )—Don’t 
you want to come back? 

Castleton—No. 

“Well, take this pass check, anyway. You 
can hand it to some chap on the outside.” 

“My dear fellow, I haven't an enemy in 
the world.” —Life. 


* * * 


Miss Screecher—I wonder if Uncle Jim 
remembered me when he made his will? I 
used to sing for him. 

Lawyer—Yes, he evidently remembered 
you—at least your name isn’t mentioned 
in the document.—Chicago Daily News. 

* * * 


An Innocent Error: “Now, here,” said 
the proprietor of the musical comedy, “last 





night you gave the last act first. Probably 
nobody noticed, but it shows lack of sys- 
tem. Don't let this occur again.”—lWash- 
ington Herald. 


MARYLAND COLLEGE OF 
MUSIC BEGINS SEASON 


Alfons W. Schenuit Director of Balti- 
more Institution Which Opened Its 
Doors Last Monday 


BALTIMORE, Sept. 21.—The Maryland Col- 
lege of Music, Alfons W. Schenuit, di- 
rector, began its twelfth season last Mon- 
day. Owing to the growth of the college 
it was necessary to secure a larger and 
more commodious building, which is lo- 
cated at No. 1614 Madison avenue. The 
heads of the departments are Alfons W. 
Schenuit, Eugene Robert, W. G. 
Julius Zech, Albert Furthmaier and Marie 
P. McLaughlin. 

All of the instructors are back except 
Mr. Owst, who will return from England 
September 28 and begin his classes. Alfons 
W. Schenuit, director of the college, is a 
native of Pittsburg, Pa. Piano, violin and 
organ were his instruments at the begin- 
ning of his career. Among his teachers 
in piano were Ludwig, Zitherfort, Leipsic 
Conservatory, Carl Faelton and Mrs. A. K. 
Virgil. In harmony and composition he 
studied under W. Noelsch, and organ under 
Prof. Thunder, of Philadelphia. He was 
first violinist of the Pittsburg Symphony 
Orchestra and director of an orchestra 
of the same city. He was also pianist of 
the Beethoven Quintet Club of Philadel- 
phia. He is at present organist of the 
Cathedral. 

Mr. Schenuit has appeared in many con- 
certs and piano recitals in Baltimore and 
other cities. W. J. R. 








Sevcik Pupil Locates in Chicago 


Cuicaco, Sept. 21.—Bohumil Michalek, 
who was a pupil of Sevcik, has recently 
settled in Chicago. He is an American 
by birth, but when quite young went to 
Prague, where he became the pupil of 
Sevcik, who took a great personal interest 
in the young man. He later became the 
confidential friend and assistant of Prof. 
Sevcik, and finally occupied the post of 
concertmeister in the New Bohemian 
Opera. During the coming season Mr. 
Michalek will appear in concert and recital. 


C. W. B. 


Hedge Plans Oratorio Recitals 


Cuicaco, Sept. 21.—Garnet Hedge has 
already begun his concert work. A _ few 
concerts in lowa opened his season, and 
he has arranged an oratorio recital in 
which he has selected numbers from Bach's 
Christmas Oratorio, Handel’s . “Messiah,” 
Haydn’s “Creation,” Rossini’s “Stabat 
Mater,” Mendelssohn’s “Hymn of Praise,” 
Jarnby’s “Rebekah” and Parker’s “Hora 
Novissima.” This program will be given 
by Mr. Hedge in Chicago October 1. 

Cc we 


Owst, 


YOUNG PIANIST’S SUCCESS 





Marie D. Umbenhen to Teach After 
Graduation from Women’s 
College 
LUTHERVILLE, Mp., Sept. 21.—Marie D. 


Umbenhen, who recently gave her gradua- 
tion piano recital at the Maryland College 
for Women, is a native of Pottsville, 
Schuylkill County, Pa. She entered the 
music department of Maryland College in 





MARIE D. UMBENHEN 


A Native of Pottsville, Pa. Who Is 
Winning Recognition as a Pianist 


1906, and pursued her principal subject, 
piano, with Director Arthur Oehm. Her 
subsidiary subjects were violin, with How- 
ard R. Thatcher, who was also her instruc 
tor in harmony; and voice culture with A. 
Lee Jones. Miss Umbenhen is the daugh- 
ter of Rev. John Henry Umbenhen, pastor 
of the principal Lutheran Church of Potts- 
ville, Schuylka@l County, Pa. She was as- 
sisted at her recital by Howard R. Thatch- 
er, violinist. Miss Umbenhen will take up 
teaching. W. J. R. 





Robert Paul’s New Appointment 


BALTIMORE, Sept. 21.—Robert L. Paul has 
been appointed instructor of piano and har- 
mony at the Maryland College for Women, 
at Lutherville, Md. Mr. Paul graduated 
several years ago from the Virgil Piano 
School of New York City. He is an active 
member of the Manuscript Society of New 
York, and has appeared before the organi- 
zation. Mr. Paul is the organist and choir 
master of St. Mark’s Church, Catonsville, 
Md. W. J. R. 


Music in Basswood 
Ansel Pike is taking lessons on the harp 
at this writing. He ought to make a suc- 
cess of it, as he is the champion huckieberry 
picker of Basswood Corners.—Basswood 
Correspondence Marion (Kan.) Record. 











For Teachers, Students and Lovers of Music 


CONTENTS FOR OCTOBER 


Louis Moreau Gottschalk, The First Ameri- 
can Pianist and Composer, Wm. Arms Fisher; 
Gottschalk the most Popular of American 
Composers, W. S. B. Mathews; A Study of 
Gottschalk’s Work, Emil Liebling; Stray 
Notes on Gottschalk, Wm. L. Hawes; Econ- 
omical Methods in Piano Practice, VIII, T. P. 
Currier; The Story of the ‘‘Battle Hymn of 
the Republic,”’ C. A. Browne; The Music 
Room eautiful, V, Antoinette Rehmann 
Perrett; Mme. Cécile Chaminade; Discourage- 





> t. Oscar H. Hawley; Teaching Minors, Edna Johnson Warren; Letters to Teachers, 
ws So My Musical Training: A Girl's Talk to Girls, II, Millicent Borden; Recollections of Famous 
Pianists, J. F. Barnett; An Hour a Day, Thaleon Blake; The Right Way, Philip Davieson; Music for October 


Study; Suggestions for the Diet of Musicians and Other Brain Workers, Paul W. Sweet. 
ments for Singers, Organists, Choirmasters, Violinists, the Children. 
Price, 15 cents per copy. 


CHAS. H. DITSON & 00., 8-10-12 East 34th St., New York City, 


Also Twenty-Four pages of Music 


OLIVER DITSON COMPANY, 150 Tremont St., Bostoa. 


Special Depart 
Answers to Queries. Musical News, etc 
Subscription price, $1.60 per year. 


For Sate spy Music ANv NEWSDEALERS 














est arias for you 


MELBA 


Melba Records, - - - - - 


Ask you music dealer to play for 


Victor Talking Machine Co., 





Study Opera at Home 


The way to acquire high artistic finish is to 
hear the great artists—and to hear them often. 
Do you attend the opera as often as you ought? 


VICTOR 
RED SEAL RECORDS 


are a perpetual opera season 
Eames. Farrar, Gadski, Homer Melba, Plan- 
con Schumann-Heink, Scotti, Sembrich and 
Tetrazzini always ready to repeat their great- 
and in your own home 


Caruso Records, 10-inch $2.00; 


vou the latest Red Seal Records 


Berliner Gramophone Co., Montreal, Canadian Distributors. 
To get best results, use only Victor Needles on Victor Records 


Caruso, Calve, 


CARUSO 


12-inch, $3.00 
12-inch, $3.00 


Camden, N. J. 
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| 
WHAT JOSEF HOFMANN sAYs| & 12 


OF THE STEINWAY: 


“TI have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and.the public in general comment 
upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 
bined, while in all other pianos one quality is sacrificed 
for the other. 


: “I use the Steinway because I know it is the best, 
and T praise it because good work ought to be encouraged. 
America. may well be proud of the achievements of Stein- 


way & Sons.” | ™“ 












































ChHtckering 


PIANOS 


For over eighty-five years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @® SONS 


ESTABLISHED 1823 BOSTON, U. S.A. 



















































THE NAME a | Che Baldwin Piano 
- Grand Prix Paris 1900. The Grand Prize St. Louis 1904 
ter 


- Beautiful quality~ of tone, 
' | with a charm of its own, 
ON A BTU Diab by aren 
represents the higher — . ‘ r Company 
ideals in Piano and “The Stradivarius of Pianos’ Che Baldwin : 


Player Piano 142 West 4th Street, CINCINNATI 
Construction g fs ESTABLISHED 1868 


DERBY, CONN 
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Mathushek Piano Mfg. a Principal Warerooms and Factories BR IGGS 


MADE IN BOSTON 

































Made ONLY by us at 
NEW HAVEN, CONN. 4 WP lh ante: Ga C. H. DITSON & COMPANY 
For Sixty Years souDOR G ae GRANDS. 
(One of the pear mety Grands Made) 
THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS | Henry R Mill éy 


If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
THE SMITH & NIXON PIANO CO. - - 10-12 Enst Fourth Street. Cincinnati, 0 | 





THE 


HAZELTON 


PIANO PIANOS 
has stood for the highest Send for | 


in piano construction ~ wCotslogue’ Many F. Miller & Sons Plane Oy. 
valuable improv 


Hazelton Bros. 
















66- 68 University Place New York BOSTON 
fhe St SEND FOR OUR BOOK OF 
Fich © Zeidler Piano CONOVER PIANOS 
The Embodiment of the A rtistic Ideal ea If you are interested in the purchase fs me piano, send for this book. It is richly illustrated with engravings —— 
Factory and Offices _raiate Be Conover "Tet ste ye fly put thie ntrumen wich has he ents commendation of 
132d Street and Alexander Ave. ____NEW YORK CITY| THE CABLE COMPANY, Manufacturers, | | CHICAGO 
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